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GRADUATE COMMITTEE
AND OPTION APPROVAL FORM
CENTRAL WASHINGTON UNIVERSITY
(Submit the original and three copies)
ote:

This form is to be completed as soon as the student has formed a committee and selected an option from the
list below. Submit the original and three copies to the Office of Graduate Studies in Barge 305.
Student Name - ~~ ~ ~ ~ " - - -- - - - - - - - - - - - Mailing Address

City, State, Zipcode

~

D
D
D

Student ID
Date 03/05/2007

Check option :

D
D

Birth Date

Indicate credits to be received for the thesis or option :

Written Exam*
Non-Thesis Project
Creative Project
Studio Project
Portfolio Review
Thesis

TH?OO
Course No .

Master's Thesis Project
Title

6
Credits

Course No.
Title
MLA 61h Edition
Style Manual for Thesis or Project

Credits

*Students taking written exam option may omit items 1-5 below .
Directio n of the production SH E LOVES ME

1.

Proposed
Title:

2.

Purpose of
Study:

The direction of the community theatre production of SHE LOVES ME serves as the culminating
experience in Theatre Arts graduate studies

3.

Scope of
Study:

Documentation based upon the preparation of pre-productio n research. post-production
evaluation, the direction of the production (including casting and rehearsal of actors, preparation
of the Director's Sourcebook, and oral examination

4.

Procedure to
be used:

Three phases of study shall be included : 1) Pre-Production Research and Thesis Documen tation
in MLA style: 2) Rehearsa l and direction of production; 3) Post-Production Evalution and
Documentation

5.

Does the procedure involve collection of data obtained from
Human Subjects (including use of surveys)? .............. .. ................ ... .. ......... .............. Yes**
Use of Animals? ............................................................ .. ............................................. Yes**

D
D

No~
No~

** If yes, your procedures must be approved in writing by the Human Subjects Committee or the Animal Care and Use
Committee before you initiate your research.
Scott Robinson
Committee Chair (typed or printed)

Committee Chair (signature)

Date

Michael Smith
Committee Member (typed or printed)

Committee Member (signature)

Date

Christina Barrigan
Committee Member (typed or printed)

Committee Member (signature)

Date

Approved by :

Approved by:

•ept Chair/Designee (signature)

Date

Associate VP of Graduate Studies

Date

Students will be requ ired to submit two copies of all motion picture film , film strips , sound film strips , slides, tapes,
cassettes, pictures, etc. produced as part of the thesis. These are to be submitted at the time the thesis (three
copies) is submitted to the Office of Graduate Studies and Research.
GS&R 04/05 FORM B
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MASTER'S THESIS PROJECT
PLAYSCRIPT APPROVAL FORM
(PLEASE MAKE SURE THAT YOU HAVE READ THE PLAY SELECTION CRITERIA SECTION IN YOUR GRADUATE HANDBOOK)

SCRIPT TITLE: She Loves Me
PLAYWRIGHT(S) [If musical, list lyricist/composer] Book by Joe Masteroff; Music by Jerry Bock;
Lyrics by Sheldon Barnick
NUMBER OF ACTS:

APPROXIMATE TOT AL PLAYING TME:

2

1 HOUR 45 MIN.

CAST (fill in with the appropriate numbers)
MEN: 11

WOMEN: 8 -10

CHILDREN: 0

ROLES REQUIRING PEOPLE OF COLOR: 0

OVER 40: 1 - 2 (Maraczek; possibly Sipos)

ROLES COULD DOUBLE: Carolers/ Customers I Couples (12 -14)

TOTAL NUMBER OF CAST: 19 - 21
OTHER CASTING CONCERNS : Amalia must be a strong soprano (possibly coloratura)

ARTISTIC STAFF (check those needed for this play or production idea)
MUSICAL DIRECTOR
X
DANCE CHOREOGRAPHER
X
FIGHT CHOREOGRAPHER
DIALECT COACH
SPECIALTY HIRE_ _ _(specify what kind)
ORCHESTRA/BAND (specify what size) limited to Piano / Keyboard
Will you be fulfilling any of the above?
Ifso, which?
Yes--Choreographer

N'ill a guest artist be fulfilling any of the above? If so, which?
Yes-Musical Director and Orchestra / Band

SCENERY/PROPS

(check those needed for this play or your concept of the play)

UNIT SET? YES
NUMBER OF SETTINGS: 4
HISTORICAL PERIOD: 1930s
GEOGRAPHICAL LOCATION : Budapest, Hungary
BRIEF DESCRIPTION OF SET CONCERNS OR SPECIAL REQUIREMENTS: None

APPROXIMATE NUMBER OF PROPS: 50 - 100 PERIOD: late 1920s -1930s
DIFFICULT OR UNUSUAL PROPS? YES
DESCRIBE:
• Tube of facial cream that opens from the wrong end
• Various items to be sold in parfumerie (perfume, cold cream, brushes, other cosmetic items, etc.)
• Bicycle (from 1920s or 1930s)
• Christmas decorations from 1920s or 1930s
• Telephone from 1920s or 1930s
WEAPONS OR FIREARMS? No

HOW MANY:

DESCRIBE:

COSTUMES (CHECK THOSE NEEDED FOR THIS PLA y OR YOUR CONCEPT OF THE PLAY)
APPROXIMATE NUMBER OF COSTUMES PER CHARACTER: 3 - 5
HISTORICAL PERIOD: Late 1920s -1930s
SEASON: Summer, Fall, Winter
SPECIAL REQUIREMENTS: None
JUSTIFICATION FOR CHOICE OF SCRIPT
HA VE YOU SEEN THIS SCRIPT PRODUCED? YES

NO

(CIRCLE ONE)
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HA VE YOU DONE THIS PLAY BEFORE? BRIEFLY DESCRIBE YOUR INVOLVEMENT IN THE PRODUCTION:
Yes-member of ensemble and understudy for Amalia in 1990.

WHY SHOULD YOUR ORGANIZATION PRODUCE THIS SCRIPT?
• Perfect for family centered community theatre
• Crowd pleaser/ money maker
• Low budget production
• Can easily cast with local talent

WHAT ARE THE DRAWBACKS (IF ANY) TO DOING THIS PRODUCTION AT YOUR SCHOOL?
• Not being produced by school, but using school facility
o Budget falls completely on my shoulders
o Conflicts regarding facility usage

PLEASE GIVE A BRIEF SYNOPSIS OF THE SCRIPT ON A SEPARA TE SHEET OF PAPER AND ATTACH.
PLEASE INCLUDE A COPY OF THE SCRIPT FOR THE THESIS COMMITTEE TO REVIEW.

SUBMITTED BY: (Printed Name) Sheila McClure

Date Submitted: July 23, 2007

(Signature) _ _ _ _ __ _ _ _ _ _ __ _ _ _ _ _ __

Thesis Chair Approval: - - - - - - - - - - - - - - - - - - - - - Date Approved : - - - - .'hesis Committee Members Approval: - - - - - - - - - - - - - - - Date Approved : - - - - -

Graduate Coordinator Approval: - - - - - - - - - - - - - - - - - Date Approved: _ _ _ __

Synopsis of She Loves Me
Set in Hungary in the 1930s, She Loves Me tells the story of Georg and Amalia, two coworkers who
unwittingly meet through a Lonely Herts colmn. As the two anonymously write love letters to each other,
things don't go so well at work. Not knowing that they are each other's pen pals, Georg and Amalia constantly
fight. Further, Georg's boss, Mr. Maraczek, who thinks Georg is having an affair with his wife, constantly
criticizes Georg at work. Eventually, Mr. Maraczek realizes that another clerk, Steven Kodaly, is having the
affair, and not Georg. In the end, Georg and Amalia discover that they are each other's pen pals and confess
b.eir love for one another.
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t'heck One:

GRADUATE COURSE OF STUDY
CENTRAL WASHINGTON UNIVERSITY

INITIAL

(Submit the original and three copies)

REVISED

D
r8I

The course of study form is to be completed before a student has accumulated twenty-five (25) quarter credits
leading to a master's degree; however, It may be required prior to that for Financial Aid purposes.
Submit the original and three copies of this form, signed by an advisor and the department chair, to the Office of Graduate
Studies and Research (Barge 305M). Approved copies will be returned to the advisor, department chair, and student.
Unless the advisor and department chair approve substitutions or revisions, the Graduate Office wlll require completion
of, or enrollment in, all courses listed below before a student may be advanced to candidacy for the degree.

If credit from another institution is included on this Course of Study, designate such course(s) with an asterisk( ...) and
name the institution from which the credit is transferred:_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ __
An official copy of the transcript showing this credit must be on file with the Office of Graduate Studies and Research.
Student Name

Birth Date
Student ID
Date_0__7__/2__0__/2=0-=0"'-7_ _ _ __

Mailing Address
City, State, Zipcode
Admitted to,.the Master's Program

Summer

(Quarter)

2005

(Year)

Required Background Course~ (not to count toward degree credits)
PREFIX NUMBER

EXACT CATALOG TITLE

CREDITS

ANTICIPATED QTR.
TO COMPLETE

The following list of courses, totaling at least forty-five (45) credits, will be accepted as meeting requirements for the
degree in Inea:tte f:roduction
(specialization}.
Master of Arts
ANTICIPATED QTR.
EXACT CATALOG TITLE
CREDITS
PREFIX NUMBER
TO COMPLETE

GS&R 04/05 FORM A
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~
r;
Date
IO·;J(rt11
Date

Please note: Signatures in this project were redacted due to security concerns.
Please note: The script on pages 6-137 was removed from this scan due to copyright concerns.
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Project Parameters and Schedules
TurtleFace Productions in cooperation with the Golden Valley High School Bulldog
Theatre Company (GVHSBTC) present She Loves Me December 5, 6, 12 & 13 at the Golden
Valley High School Performing Arts Center. TurtleFace Productions is a privately owned nonprofit entity my husband and I began four years ago to help raise money for local high school
theatre departments. The Golden Valley High School Bulldog Theatre Company is comprised of
members of the advanced theatre courses and any other students involved in productions at
Golden Valley High School. The budget is approximately $4000, but there are members of the
community who are willing to serve as underwriters for the production, bringing in an additional
$2000 - $4000. The actual breakdown is as follows: $1500 for rights & royalties; $1000 for
musicians & musical director; $850 for costumes, props and set;.and $150 for publicity and
programs. I plan to use additional funding from underwriters for sets (totaling approximately
$750, since GVSHBTC has a well stocked scene shop); costumes (totaling approximately $750,
as GVHSBTC has an extensive collection of period costumes perfect for this show); props
(totaling approximately $750, since we will have quite a few small props to create for the
parfumerie); and $500 for publicity and programs. I would like to have an additional $1000 set
aside as an emergency slush fund for whatever miscellaneous expenses arise during production.
Having worked in the local community theatre extensively, and with a well-established
reputation as a director, I have a wide range of actors to choose from, and will have no trouble
casting all of the roles, including more challenging solo roles. We have ample musicians in
town, and I have already secured a Musical Director and rehearsal accompanist. The Costumer,
Stage Manager, Technical Director, and Lighting Designer have already been set, and are all

McClure 139
people with whom I've worked in previous shows and have an excellent working relationship.
My Technical Theatre class will assist with set construction, along with members of the cast.
In general, the venue is actually a bit large for this production. The show should have an
intimate space, and this venue seats approximately 750. However, after losing the original venue
planned for this production, this was the most affordable and accessible venue available. The
stage is approximately thirty-five feet wide (within the proscenium opening) and twenty-five feet
deep (from front to back of stage), with approximately ten feet of wing space on either side. With
such limited wing and backstage space for set pieces, I have designed a unit set with small
sections that move to create various locations, helping to eliminate the need for extensive storage
space offstage. The theatre also has adequate lighting, allowing my designer room for creativity.
We will have seven working microphones (body mies), which is more than enough to cover all
soloists. If necessary, additional mies can be borrowed from other local theatres and/or high
schools.
All rehearsals will be held at the Golden Valley High School Performing Arts Center,
utilizing Choir Room, Drama Room, and both the indoor and outdoor stages. As the manager of
the auditorium, I can schedule around any possible facility conflicts.
I have chosen to do a combined community theatre / high school production instead of a
strictly high school production primarily for two reasons. First, the production was originally
supposed to be a strictly community theatre production, and the original production venue,
Bakersfield Community Theatre, lost it's funding. Moving the production to my school made it
easier to use my Technical Theatre class for set construction. Also, the choir director offered to
help and bring in students to fill in chorus rules. Secondly, staging this as a partial community
theatre production allows me to broaden my casting pool considerably, allowing me to cast far
J
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more seasoned and trained actors which, in the end, is a much more enjoyable experience for me.
Plus, it gives me a much needed break from strictly high school productions.
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GOLDEN VALLEY HIGH SCHOOL
"Home of tl1e Bulldogs"
801 HOSKING AVE
BAKERSFIELD, CALIFORNIA
93307-5818
(661) 827-0800
FAX (661) 827-0480

www. kernhigh .org
DEAN JUOLA, PRINCIPAL

KERN HIGH SCHOOL DISTRICT
BOARD OF TRUSTEES
Joel Heinrichs
Bryan Batey
Ken Mettler
Chad Vegas
William Perry

SUPERINTENDENT
Donald E. Carter, Ed. D.

June 4, 2008
To Whom It May Concern:
Please accept this letter as granting Sheila McClure permission to produce She Loves Me in the
Golden Valley High School Performing Arts Center, December 5, 6, 12, 13, 2008.
Sheila will be producing this show with her own production company, TurtleFace Productions,
and with the assistance of the Golden Valley High School Tech Theatre class. She has informed
me that all profits from this production will be donated to the Golden Valley High School
Bulldog Theatre Company, the Theatre Arts group for which she is the advisor.
She has use of the Performing Arts Center for all rehearsals and performances.
Sincerely,

Dean Juola
Principal, Golden Valley High School
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Evaluation of the Play as a Production Vehicle: Defense of Selected Production
Originally, this show was to be produced at Bakersfield Community Theatre (BCT), the
oldest continually running community theatre in California. The choice of the musical She
Loves Me was only partly my decision. While I selected the play for my thesis project, I had to
convince the theatre to produce the show. I convinced the play reading committee at BCT to
produce the show by explaining how this production was perfect for their venue. They added the
show to their season and I believed all was set.

However, around the time I was to hold

auditions, they informed me that they would no longer have the funding for a musical. Knowing
that the remaining five community theatres in town had already set their seasons, I went to my
principal and got his permission to produce the show at our school. She Loves Me is decidedly a
PG-rated musical. While there are a few adult lines, they are quite subtle and are generally
missed by most, making it totally safe for a high school venue. Additionally, Bakersfield itself is
a rather conservative town, so a show like She Loves Me will be embraced by the community.
Plus, using students as the tech and running crew for a production utilizing seasoned, veteran
adult actors will be an invaluable learning experience.
The greatest challenges of this production are already being addressed and eliminated.
These challenges are getting the word out to the community, competition among local theatres
for actors and technicians, limited budget, and publicity. Word is already out about the show, so
the buzz has already begun in the theatre community. Bakersfield has a large community of
actors, singers and dancers, so there will be no problem filling all of the roles. Actors are already
getting copies of the soundtrack and familiarizing themselves with the music and story. Also,
because we are beginning production so much earlier than other winter shows, we won't have to
worry about losing actors to other shows. Technicians have already contacted me and expressed
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interest in working on the show, and two high school choral directors have already offered their
services as musicians and vocal directors. Our budget is somewhat limited, but several local
theatres, high school and community, have already offered use of their props, costumes and any
set pieces we might need. I have already been contacted by the local newspaper about a story
they would like to do about this thesis project, and the manager of Borders Books has already
offered a time for the cast to come in and do a few numbers from the show. Each of these
provide some much needed free advertisement of the show. With all of these areas already taken
care of, I foresee very little to get in the way of this production.
For nearly ten years I have been trying to convince the community theatres of Bakersfield
to produce She Loves Me; it is the perfect production for Bakersfield. Now I have the chance to
prove it to the community.

)
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Concept Statement
She Love Me, book by Joe Masteroff, music by Jerry Bock, and lyrics by Sheldon
Harnick, debuted at Broadway's Eugene O'Neill Theatre in 1963.

It is based on the play

Parfumerie by Hungarian playwright Miklos Lazslo. Set in Europe in the 1930s, She L ve Me
tells the story of Georg and Amalia, two coworkers who unwittingly meet through a Lonely
Hearts column. As the two anonymously write love letters to each other, things don't go so well
at work. Not knowing that they are each other's pen pals, Georg and Amalia constantly fight.
Furthermore, Georg's boss, Mr. Maraczek, who thinks Georg is having an affair with his wife,
constantly criticizes Georg at work. Eventually, Mr. Maraczek learns that another clerk, Steven
Kodaly, is having the affair. In the end, Georg and Amalia discover that they are each other's
pen pals and confess their love for one another.
Words that come to mind when describing this classic of the American musical theatre
are 'sweet,' 'charming,' or 'a gem.' It is almost as if the show itself is the musical cigarette box
that Amalia sells as a musical candy box on her first day at Maraczek's. It's attractive to the eye,
attractive to the ear, and functional, warning with its lovely melodies not to overindulge in the
syrupy sweetness of romance, yet enticing us to take just one more taste. She Loves Me is
almost a guilty pleasure, and for the two hours of the production we are thoroughly delighted and
entertained, and left with such a wonderful taste in our mouths that we find ourselves asking why
we don't indulge more often ... or why we hadn't heard of this show before now.
In the 1930s, fashion and design were still seeing the influence of the Art Deco style,
with long lines and references to classical art and design.

Interestingly, Art Deco is purely

decorative, without any political or social statement imbedded in it, much like She Loves Me.
Art Deco was a popular design movement in the 1920s and 1930s, influencing architecture,
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interior and industrial design, fashion, and visual arts. It was based on geometric shapes and was
largely influenced by the primitive designs of Ancient Egypt, Africa and the Aztecs. Art Deco,
combined with the candy-holding-jewel-box motif will be the basis of the scenic elements of the
production.
The candy box / cigarette box that we see in the beginning of the production will have an
Art Deco-styled design that will be echoed throughout the set - on the walls of Maraczek's
parfumerie, on the other products sold in the shop, on the front edges of the platforms of the set,
on the false proscenium, in an inverted way on the walls of the Cafe Imperiale, inverted again in
a different way on the walls of Amalia's apartment, etc. To further this jewel box feel, we will
attempt to create a show curtain (a drop) painted with this same design, almost as if we have to
open the jewel box to see the tiny mechanical ballet dancer inside. The set, costume pieces, and
props will be saturated with pastels and muted earth tones along with black accents, in
accordance with Art Deco. To continue with the Art Deco design, sensuous fabrics and surfaces
will be used throughout, such as velvets and silks (or less expensive look-alikes) that one might
see lining the inside of a jewelry box, as well as lacquered surfaces like the outer surface of the
same jewelry box.
Lighting will be soft, using frosted gels in colors that are most complementary to the skin
tone of the actors (soft ambers, pinks, peaches, etc.), almost adding an airbrushed peaches-andcream quality to the production. All elements of the scenic design will be in keeping with the
time period.
There are two local high school choral directors who are working on the music for the
production, serving as both the musical director and members of the orchestra (two keyboards).
If possible, two additional live musicians will be brought in: an accordion player, to add to the
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old world flavor evoking an Eastern European ambience (based on the names of the characters,
and the fact that Sipos refers to himself as an "old Hungarian"), and a violinist for the scene in
the Cafe Imperiale.

Some of the students from the Golden Valley High School Technical

Theatre class will assist on the crew for the production, but most positions will be filled with
members of the local community theatre.

The director will serve as choreographer for the

limited dance in the show.

Art Deco buildings in Budapest (Visontay)

)

Art Deco logo ("Art Deco Society of Washington")

Please note: Content on this page was redacted due to copyright concerns.
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Extension to New York Stock Exchange, 1939
("NYSE Extension")

"NYSE extension window"

Please note: Content on this page was redacted due to copyright concerns.
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Art Deco detailing, exterior, New York Stock Exchange extension ("NYSE Extension detail")
I

Please note: Content on this page was redacted due to copyright concerns.
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Rockefeller Center, New York, 1939 ("Rockefeller Center")

Please note: Content on this page was redacted due to copyright concerns.
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Chrysler Building, New York, 1930 ("Chrysler Building")

)

Please note: Content on this page was redacted due to copyright concerns.
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Art Deco stained glass window (Lanny)

Art Deco design ("Art Deco Society of Washington")

Please note: Content on this page was redacted due to copyright concerns.
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Initial Personal Response
My first experience with She Loves Me was in 1990 with the Ann Arbor Civic Theatre. I
was playing Shopper #3 and understudying the role of Amalia. The director dedicated the show
to her parents who were both Hungarian immigrants, and changed a line in "A Romantic
Atmosphere" giving a couple in the Cafe Imperiale their names: Magda and Ferenz (Bock 65). It
was during this production that I fell in love with this piece. Ironically, this is not the type of
show with which I typically fall in love. I tend to favor musicals with a bit of a bite to them that
make the audience a little uncomfortable, like Jesus Christ Superstar, Cabaret, and A Chorus
Line. I like shows with a social conscience that make the audience think, such as West Side
Story, Rent and Into the Woods. And I love edgier, occasionally atonal music along the lines of
Stephen Sondheim and Leonard Bernstein. She Loves Me is none of these. The music, which
makes up approximately 70% of the show, is romantic and pleasant. The original cast album
cover even says it's "The Happiest New Musical." The story is sweet and straightforward with
no political or social bent whatsoever, and the happy ending smacks of an old fashioned
Hollywood musical. These were my initial views of this show and still I loved it.
However, reading the script now, more than twenty years later, I realize there's more to
this show than just lighthearted frivolity. There's no denying that this is a love story and it has a
happy romantic ending. However, from the very beginning there's a clue that not all is well.
The first set of stage directions state "At rise: The front of Marczek's Parfumerie. A city in
Europe. The 1930s" (1). I've always assumed that because of the names of the characters and
because Sipos calls himself an "old Hungarian" (42), this story takes place in Eastern Europe,
specifically Hungary.

I didn't take note of the significance of this time and place as a na"ive

twenty year old actress back in 1990, but now it seems incredibly important; Eastern Europe just
prior to the beginning of World War IL These characters are living in the financial ruins of
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Eastern Europe following World War I, and are at the brink of World War II and the rise of
Hitler's Nazi regime. These circumstances shed a completely different light on these characters.
Much of Europe, and the civilized world for that matter, was in the throes of an economic
depression. The characters involved in this cute love story are dealing with possible financial
ruin and the constant threat of unemployment. It's no wonder that the first description of Sipos
is "his nose buried in a newspaper" and that he's "about 45 - but he looks older" (1). His
musical highlight in the show, "Perspective" is all about agreeing with the boss so that he can
keep his job. It's no wonder he looks older than his age.

Still, he's not the only character

concerned with finances and employment. The first time we meet Amalia she's trying to get a
job (21), and we've just heard that Mr. Maraczek won't be replacing Miss Horvath "with
business the way it's been" (6). Even in considering something as small as taking a day off in
the opening song "Good Morning, Good Day," the characters realize they'd be out of a job and
would rather be "pale - but solvent" (5). Clearly, the financial future is shaky, giving much
more depth to these characters than the typical syrupy sweet romantic comedy might provide.
In casting these characters, I have to keep this depth in mind.

What's behind their

decisions? What brought them to this point? With this in mind, I'm excited to be producing this
show with a community theatre instead of at my high school.

There's a certain amount of

acceptance and settling that high school directors have to do when producing shows with
teenagers. Their limited experiences and emotion development make it difficult for them to play
adult roles. Still, we do the best with what we have and attempt to guide them through the
emotional lives of the much older characters they often portray on the high school stage. In this
production, however, I am not limited to a teenage cast.

This allows me to bring in more

seasoned, trained, adult actors who can bring their own maturity and more advanced skills to
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their roles. Having seasoned actors with such diverse experiences will allow me to pull more out
of their performances and push myself as a director.
These same circumstances that bring depth to the characters also inform my decisions
regarding design. While I want to create a world that looks like it might be the inside of a
jewelry box, I also want to include hints of what is to come.

Some areas that might lend

themselves to this are subtle, but can make a major impact. For instance, the newspaper Sipos is
reading in the opening should have headlines about the current events of the time; perhaps a
headline about German chancellor Adolph Hitler. In fact, whenever we see Sipos show up for
work, he might be carrying a newspaper. Also, during scene transitions we might see a newsboy
with similar newspapers, again highlighting current events such as the changes in government,
unemployment numbers, world politics, etc. As time passes throughout the show, I could also
add propaganda posters to exteriors, such as the exterior of Maraczek' s, and throughout the
theatre house. Showing these historical happenings as somewhat of an environmental frame for
this sweet story will add a poignancy to this simple love story.
Adding more than subtle touches might feel forced and artificial, so keeping it small can
lend some historical weight without taking away from the charm of the production. Keeping in
mind the historical setting, the entire show feels like a beautiful music box opened, enjoyed and
admired amidst the beginnings of disaster; one last taste of pleasure before the war begins. The
musical cigarette - candy box from Amalia's first day at Maraczek's becomes the symbol of this
frivolous indulgence. Even the instrumentation and style of the music played from this box are
echoed later as Amalia writes Dear Friend in "Vanilla Ice Cream" (99). With that in mind, I'm
hoping to create a warm, charming, jewelry box feel for the set through the use of sumptuous
fabrics that echo those of jewelry boxes lining. Additionally, art deco lines and designs
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throughout the entire design will keep the setting planted firmly in the time period as well as
decadence.
The characters also seem to reflect this transition from a leisurely past into a tumultuous
future in their individual personalities and representations of gender. The older characters seem
to represent the past while the younger characters further demonstrate the future. For instance,
Ilona, first described as "30ish - sexy - she gives the impression of a girl who's been around,"
seems to represent a woman desperately clinging to a youth and past that is gone while
struggling to live in a present she doesn't seem to understand (3). She attempts to act like a
modern girl, seemingly apathetic towards the traditional expectations of marriage before sex in
her scandalous relationship with Kodaly. She even goes so far as to pay for their dates on
occasion.

Yet, she struggles with this very same concept, and in the end enjoys a more

traditional relationship in which she cooks while her optometrist, Paul, "reads aloud" to her
(106). Amalia, on the other hand, "attractive, [and] very bright," (19), is clearly a working girl
who appears to want a traditional relationship but goes about it in a less-than-traditional manner,
via a Lonely Hearts Club (37). However, the relationship she describes is a far cry from Ilona's
ideal coupling. Ilona loves the fact that with Paul she'll "never need to open a book" (106),
while Amalia dreams about "the books, the prints, the music" she and her beloved will share
(38). Amalia longs for a man who is her intellectual equal and discusses books in her letters with
Dear Friend, while Ilona is relieved that a professional man would want an "illiterate girl" (105).
Amalia has far more progressive ideas of equality of the sexes, while Ilona seems content to be
with a man who has the lion's share of the brains in their relationship. With the men, once again
it's the elders who seem to be more concerned with maintaining the traditional roles of gender.
Both Maraczek and Sipos, the oldest of the male characters, have very traditional marriages in
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which they work while their wives care for the home and children. Maraczek even goes so far as
to encourage Georg to settle down and marry. However, these stereotypical gender roles and
traditional relationships show signs of trouble. Sipos always carries a supply of stomach pills.
While the script doesn't come out and state it, based on his first appearance and the song
"Perspective," I suspect those pills are for stress-related digestive problems tied to his
responsibilities. Maraczek fares far worse, in that his wife is having an affair with one of his
very own clerks, Kodaly.

Neither of these traditional relationships seem to provide much

comfort for either man, which begs the question of the desirability of these traditional trappings.
Georg, "in his late 20s," (4), is attracted to the same non-traditional intellectually stimulating
relationship Amalia wants, while Kodaly, "in his middle 20s - handsome, dapper and shallow,"
(3), wants a nonobligatory sexually based relationship that couldn't be any further from tradition.
The youngest employee of Maraczek's, Arpad, seems to be either asexual or too young to even
think about a romantic relationship.
These non-traditional relationships make the story interesting, lending strength to the show.
While She Loves Me could seem like a light romantic romp, it's filled with complex characters
who are struggling in a world with changing values, morals, and expectations. All of this gives
weight to a show that could be called fluff. Add to this the clever lyrics of Sheldon Harnick, the
expansive score of thrity-eight musical pieces by Jerry Bock, and a well-crafted smart book by
Joe Masteroff, and this shallow love story is now a compelling exploration of the human
condition. In contrast, the fact that the political and economic upheaval of the time and place of
this story are all but ignored in the script is a definite weakness. Additionally, the relative
anonymity of this musical creates a marketing challenge. Nevertheless, addressing the sociopolitical goings on is quite doable. And in addition to my current marketing strategies (TV,
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radio, public appearance, posters), word of mouth is the number one sales tool for theatre in
Bakersfield, and I feel quite confident that our little production will create quite a stir.
Getting a second look at a show is always enlightening, and this second look at She Loves
Me has been just that. I see more depth and humanity than I ever imagined existed in this quaint
little production. Hopefully, my audience will see it, too.
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Playwright's Background (Prior to She Loves Me) & Production History
Miklos Laszlo
Playwright Miklos Laszlo was born May 20, 1903 in Budapest, Hungary ("Miklos Laszlo
(1903 - 1973)") as Nicholaus Leitner Laszlo to parents Henrik and Illona Leitner ("Miklos
Lazslo"). His father was forced to change his family name, Leitner, when Emperor Franz Josef
decreed that all ethnic non-Hungarian citizens must take an indigenous name to help unify the
Austro-Hungarian Empire culturally, and for reasons unknown Henrik chose Laszlo.
Laszlo's family was in the entertainment industry, and he found himself socializing
playwrights, including Ferenc Molnar who penned "Liliom," which was the basis for the
Rodgers and Hammerstein musical "Carousel" ("Miklos Laszlo"). With this background it's not
surprising that Miklos began writing and staging his own one-act plays. Although Laszlo's plays
were financially successful, he was forced into a series of menial jobs to help support his mother
and eight siblings when his father died. Eventually, his writing paid off critically, as his first
three-act play, "Legboldagob Ember," or "The Happiest Man," was awarded the Hungarian
Royal Academy Award for Literature in 1934.

His most famous play, "Illatszertar,"

"Parfumerie" was produced in Budapest in 1937 ("Miklos Laszlo (1903 - 1973)"). However, his
newfound success was short-lived. Lazslo and his family, Hungarian Jews, fled Hungry in 1938
and headed to the United States ("Miklos Laszlo").
Laszlo became a beloved son of the Hungarian community on the lower east side of New
York City, changing his name to the more Hungarian Miklos Laszlo ("Miklos Laszlo"). In 1940,
his play "Illatszertar," or "Parfumerie," was adapted as a screen play by Samson Raphaelson and
became Metro-Goldwyn-Mayor's hit film "The Shop Around the Corner" starring James Stewart
and Margaret Sullavan. In 1949, it was remade into the musical "In the Good Old Summertime"
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starring Judy Garland and Van Johnson. In 1963, "Parfumerie" became the Broadway musical
"She Loves Me." Lazslo' s works are still produced in their original Hungarian throughout
Hungary.
Lazslo died April 19, 1973, weeks before his seventieth birthday ("Miklos Laszlo (1903 1973)").
Jerry Bock, Music
Composer Jerry Bock was born in New Haven, Connecticut on November 23, 1928, but
his family moved to Queens, New York in 1930 (Ewen 622). At the age of nine he began
studying piano. Ironically, he hated it and by the time he was a student at Flushing High School
he had completely quit formal musical training. Still, while in high school he wrote the book and
music for a charity show, and eventually resumed his musical training at the University of
Wisconsin Music School, "writing the score for a musical produced by the college dramatic
society" his junior year.
After leaving the University of Wisconsin, Bock made a living as a composer, "writing
material for college and camp shows, for radio, television and revue" (Ganzel "Bock, Jerry"
149). His Broadway debut as a composer was in 1955's Catch a Star, with the production using
three of the songs he had written with Larry Holofcener. While Bock worked on pieces for
1957's Ziegfeld Follies, he wrote his first Broadway musical Mr. Wonderful. The production, "a
Sammy Davis Jr. vehicle" (Ganzel "Bock, Jerry" 149), had 383 performances from March 22,
1956 to February 23, 1957 and was a mild success ("Jerry Bock"). However, two of the songs,
the title song and "Too Close for Comfort," were both hits.
Sheldon Harnick, Lyricist
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Lyricist Sheldon Harnick, born Sheldon Mayer Harnick (Ganzel "Hamic, Sheldon" 621)
entered the world April 30, 1924 in Chicago, Illinois where he was born and raised ("Lyricist
Sheldon Harnick Honored at 80th Birthday Bash"). While attending Portage Park Grammar
School from 1930 to 193 8, he began studying the violin (Music Theatre International, "Sheldon
Harnick Biography"), continuing into high school. He studied the violin and music theory at the
Boguslawski Musical College, and during his junior and senior years at Carl Schurz High School
he wrote "parodies, sketches and some original songs."
Shortly after graduating from high school, he was drafted into the military until he received
an honorable discharge in 1946. While in the military he continued to write and perform, and
was one of five second prize winners in Yank Magazine's parody contest.
Upon leaving the military, he attended Northwestern University School of Music where he
majored in violin. However, he quickly became interested in the student review, the WAAMU
(women's athletic association/ men's union) show, which he already knew about and according
to Harnick the shows were "so lavish the major critics from Chicago ... came to see them" ("Bio
of Sheldon Harnick"). His first year he wrote one song for the WAAMU show. His second
year, four. His third year, six. And his last year he wrote half of the show including some
sketches.

It was at this last show that Chicago native Dave Garraway, host of Chicago

televisions "Garroway at Large" and eventual first host of the "Today" show (Samuels), attended
the production ("Bio of Sheldon Harnick"). Afterwards, he went backstage and talked with the
cast. An eager Harnick asked if Garraway could use him on his staff, to which Garroway
replied, "we're moving to New York ... if you have any dreams of writing for the theatre you
should move to New York."
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Charlotte Rae, a classmate at Northwestern, as well as Harnick's brother, who was in the
chorus of Gentlemen Prefer Blondes, were both living in New York already and helped him
network. Rae had invited Yip Harburg, Harnick's idoJ, to come to her show at he Village
Vanguard in which she performed a song Harnick had written. Harburg liked the song and
allowed Harnick to play a few more of his songs for him. Harburg was quick to recognize that
much of Harnick's material was "college stuff," telling him he'd be a great musical theatre
lyricist in about six or eight years. Harburg advised Harnick to "work with others," a gem that
Harnick claims is the best advice he had ever received.
Harnick took Harburg's words to heart, and began working with David Baker and Lloyd B.
Norlin on a string of songs used in On and Off-Broadway revues (Music Theatre International,
"Sheldon Harnick Biography"). However, according to Harnick, as television became more and
more popular, so did the television revue which could be produced faster, thus remaining more
current and topical, than stage revues which would begin to disappear ("Bio of Sheldon
Harnick"). Around this time, Harnick received a call from the artistic director of Margo Jones'
theatre in Dallas regarding a show she had heard. Evidently, the playwright she had hired had
become ill and she had a spot she needed filled. Harnick and Baker had been working with Ira
Wallach on a show spoofing the Horatio Alger story and sent her a copy of the script. She loved
it and the show, titled Smiling the Boy Fell Dead, was a hit. However, once the show was
brought to New York, Harnick and Baker listened to the suggestions of the stage managers and
made huge changes to the piece, creating something entirely different that bombed. ("Bio of
Sheldon Harnick").
Joe Masteroff, Book
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Joe Masteroff was born December 11, 1919 in Philadelphia, Pennsylvania ("Joe
Masteroff'). After graduating from Temple University in 1940, he served four years in the U. S.
Air Force during World War II ("Cabaret"). He studied acting from 1949 to 1951 with the
American Theatre Wing, making his Broadway debut in 1953's The Prescott Proposals ("Joe
Masteroff').
Masteroff's first Broadway production was The Warm Peninsula, opening at the Helen
Hayes Theatre in 1959 after it's national tour and closing on January 2, 1960 after 86
performances ("The Warm Peninsula").
The Bock and Barnick Collaboration
Around the time that Harnick's Smiling the Boy Fell Dead was ending it's run in New
York, Tommy Valando, then Jerry Bock's publisher, paired Bock and Barnick for the short-lived
musical The Body Beautiful (Ganzel, "Hamick, Sheldon" 622). As luck would have it, producer
Hal Prince saw the show and liked their music, in spite of a bad book ("Bio of Sheldon
Barnick"). Prince was working with Jerry Wideman, book writer, on Fiorello!, who wanted to
write his own lyrics, and hired Bock to write the music. However, when Bock objected to
Wideman' s lyrics, Prince agreed to listen to a few pieces by the Bock and Hamick team. Prince
was convinced, and Barnick was in as lyricist. Fiorello! went on to win the Tony award for Best
Musical, the New York Drama Critics Circle Award, and the Pulizter Prize (Music Theatre
International, "Sheldon Barnick Biography"). Almost immediately after the success of Fiorello!,
Prince once again teamed up Bock and Barnick for the not-so-successful Tenderloin, which
looked at political corruption in 1890s Manhattan (Kenrick). According to Barnick, the reason
for the failure of the production was because they rushed into it "too quickly" and didn't do their
research.
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According to Barnick, the team worked in their own separate studios ("Bio of Sheldon
Barnick"). Bock would write music, then give it to Barnick who would write lyrics, then they'd
"get together" and work the song. Nevertheless, Barnick does state that it's about "50/50" as to
which came first, lyrics or music. This, he says, is because "Bock is one of the rare composers
who can set lyrics" as well as compose.

She Loves Me
Producer Lawrence Kasha loved the 1949 film "The Shop Around the Corner" ("Bio of
Sheldon Barnick"). He contacted Bock and Barnick and asked, "what do you think of Joe
Masteroff [as a book writer]?" Both had seen Masteroff's The Warm Peninsula and loved it, so
they agreed to work on a project to write a musical version of "The Shop Around the Corner."
Masteroff had never written a musical, so Bock and Barnick instructed him to "write a short play
... about an hour ... leave room for music and dance." According to Barnick, "the problem
with that show from our stand point was that it was so emotional it suggested songs all over the
place." Prior to the national tour before going to Broadway, they cut approximately 40 minutes
of music.
After one preview, She Loves Me made its Broadway debut on April 23, 1963 at the
Eugene O'Neill Theatre, running for 302 performances ("She Loves Me"). Barnick reminisces:
We got lovely notices and expected [to be] set for about 2 or 3 [sic] years. But
within about six months business began to fall off ... we had many postmortems
who could not figure out what it was about the show that wasn't working. So the
show closed. We were heartsick and it wasn't for about a year till we had another
production ... and we got a letter from [that] cast saying we have no idea why
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this show didn't work on Broadway ... we began to get other letters like this ...

[She Loves Me] became a cult show, which was nice, but it would've been nicer
if it was in the mainstream ... it entered the mainstream ... when the Roundabout
did a revival of it and the reviews were loveletters, so that

production

companies all over the US starting doing it .. .I think we had about 125
productions of it and ever since then it's been in the mainstream.

("Bio of

Sheldon Harnick")
The original cast included Daniel Massey as Georg, Barbara Cook as Amalia, Barbara
Baxley as Ilona, Jack Cassidy as Kodaly, Nathaniel Frey as Sipos, Ralph Williams as Arpad, and
Ludwig Donath as Maraczek ("She Loves Me"). Although it had a short run, She Loves Me
was a critical success, garnering several awards and nominations:
•

Tony Award for Best Musical (nominee)

•

Tony Award for Best Featured Actor in a Musical (Jack Cassidy, winner)

•

Tony Award for Best Direction of a Musical (Hal Prince, nominee)

•

Tony Award for Best Producer of a Musical (Hal Prince, nominee)

•

Tony Award for Best Author of a Musical (Joe Masteroff, nominee)

While there is not absolute reason for the short run, is widely believed that the Eugene O'Neill
Theatre was simply too small to support the show financially ("She Loves Me." Wikipedia, The
Free Encyclopeclia).
A West End production opened at the Lyric Theatre on April 29, 1964, with a cast that included
Gary Raymond and Rita Moreno. However, it was even less successful, running for only 189
performances.
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Just shy of it's twentieth anmversary, the Roundabout Theatre Company staged a
Broadway revival at the Criterion Center Stage Right. The show had forty-two previews, and
opened on June 10, 1993, directed by Scott Ellis and choreographed by Rob Marshall. The show
later moved to the Brooks Atkinson Theatre where it found financial and critical success with a
354-performance run. The revival cast included Boyd Gaines as Georg, Judy Kuhn as Amalia,
Sally Mays as Ilona, Howard McGillin as Kodly, Lee Wilkof as Sipos, Brade Kane as Arpad,
and Louis Zorich as Maraczek. Awards and nominations included:

• Tony Award for Best Revival of a Musical (nominee)

• Tony Award for Best Actor in a Musical (Boyd Gaines, winner)
• Tony Award for Best Actress in a Musical (Judy Kuhn, nominee)

• Tony Award for Best Featured Actor in a Musical (Jonathan Freeman,
nominee)
•

Tony Award for Best Featured Actress m a Musical (Sally Mayes,
nominee)

•

Tony Award for Best Scenic Design (nominee)

•

Tony Award for Best Costume Design (nominee)

•

Tony Award for Best Choreography (nominee)

•

Tony Award for Best Direction in a Musical Revival (nominee)

•

Drama Desk Award for Outstanding Musical Revival (nominee)

•

Drama Desk Award for Outstanding Actor in a Musical Revival (Boyd
Gaines, winner)

•

Drama Desk Award for Outstanding Supporting Actress in a Musical
(Sally Mayes, nominee)
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•

Drama Desk Award for Outstanding Choreography (nominee)

•

Drama Desk Award for Outstanding Director of a Musical (nominee)

The West End revival was equally successful, keeping the directing and choreography
team of Ellis and Marshall. It opened on July 12, 1994 at the Savoy Theatre and ran for an entire
year. The cast included John Gordon Sinclair's Gerog, Ruthie Henshall as Amalia, and Tracie
Bennett as Illona. The London revival received even more critical acclaim, nearly sweeping
England's version of the Tonys:
•

Laurence Olivier Award for Best Musical Revival (winner)

•

Laurence Olivier Award for Best Direction of a Musical (Scott Ellis,
winner)

•

Laurence Olivier Award for Best Actor m a Musical (John Gordon
Sinclair, winner)

•

Laurence Olivier Award for Best Actress in a Musical (Ruthie Henshall,
winner)

•

Laurence Olivier Award for Best Supporting Performance in a Musical
(Tracie Bennett, winner)

\

•

Laurence Olivier Award for Best Costume Design (nominee)

•

Laurence Olivier Award for Best Theatre Choreographer (nominee)

•

Critics Circle Award for Best Musical (winner)
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Critical Response
She Loves Me opened on April 22, 1963 after only one preview ("She Loves Me"
Internet Broadway Database). From day one, this delightful little musical seems to have
charmed audiences and critics alike. In nearly every published review the only criticisms have
either been technical, casting, or directorial. Sadly, these positive reviews didn't seem to
guarantee a long run for the original production, boasting only a moderate success and closing
less than nine moths later on January 11, 1964. But they do shed light on the production in a
way that scholarly analysis does not. Scholarly opinion of a theatrical text or
performance includes many facets of critical and rhetorical analysis. Dramaturgs, directors,
and scholars alike contribute to and benefit from the global study and conversation about a show;
moreover, students, performers, and society at large gain deeper meaning during a theatrical
experience because of the holistic study performed by such scholars. Reviews by the theatre
critic, while at times separate from scholarly analysis, do demonstrate evidence of a production's
reception by the experts and thereby illuminates the production's reception by both elite scholars
as well as the general audience. Historical purview of the professional reviews of the musical
production She Loves Me provides assessable data to further support the theory that reviews by a
theatre critic both enhance its separate scholarly analysis as well as shed light onto the show's
reception, both critical and popular.
Originally opening in 1963, She Loves M was revived with astonishing success in 1993,
and began professional runs throughout the United States in 2003. The critical reception is best
understood by discussing its three sets of production runs separately, investigating connections
between them, and drawing conclusions as to its reception or overall dynamic effect upon
the social, academic, and theatre cultures of the time and in the future.
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Running at the Eugene O'Neill Theatre, directed by Harold "Hal" Prince with musical
staging by Carol Haney, America was first introduced to She Loves Me on its single preview
performance, April 22, 1963, and the show ran for 302 performances, closing January 11, 1964
("She Loves Me" Internet Broadway Database). The critical reception to the original production
was very positive. After its opening night Norman Nadel described She Loves Me as "a musical
play with which everyone can fall in love" (Holcomb). Nadel went on to say in his review in the
World Telegram and Sun, "She Loves Me is that rare theatrical jewel, an intimate musical that
affectionately enfolds an audience instead of shouting it down" (Alexander). John Chapman said
in his Daily News review, "So charming, so deft, so light and so right that it makes all the other
music-shows in the big Broadway shops look like clodhoppers."
Based on these critic's opinions, both of whom were positive promoters of the craft, one
might assume the show was thought a raving hit across the board. So to balance the perspective,
we look to the infamous "Butcher of Broadway," the man who could close a show with his
powerful word from the New York Times, Mr. Frank Rich, who said of his memory of the
original while also discussing the revival:
It was Christmas week of 1963 . . . She Loves Me opened, a sensitive flower
among hard-edged comic blockbusters . . .Time has borne out my youthful
infatuation with She L oves Me, which has finally received the exquisite revival of
its fans' dreams. An intimate work with nothing on its sophisticated mind other
than romance, ... Joe Masteroffs economic, Schnitzler-flavored book for the
musical is a model of construction and taste, an ... exceptional score by Jerry
Bock (music) and Sheldon Harnick (lyrics) ... Even this team's classic songs for
Fiorello! and Fiddler on the Roof lack the consistency of tone of She Loves Me
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. . . all of it written in a lilting style that .respects the story's milieu (and
occasionally its waltz-time) . . . Mr. Harnick's frequently funny lyrics are as
intelligent and adult as the characters . . . the bittersweet delicacy of Harold
Prince's original staging ... .its unsentimental romantic emotions never age. (Rich)
This charming production comes about at a most interesting point in American history. Like the
clerks at Maraczek's Parfumerie, Americans were on the brink of something unimaginable, a
cultural war of sorts as well as a literal war. America was about to face it's most transitional
period in decades. During the run of She Loves Me, America would lose it's own version of
Camelot through the assassination of President John F. Kennedy.

Racial dissention was

building. The country would find itself divided over the "war" in Vietnam. Young people
clamoring for change would clash with their elders attempting to maintain the utopia they
believed they inhabited. This dissatisfaction with the status quo was growing evident throughout
America, but most predominantly in culture. The Caldecott Award winning children's book,
Where the Wild Things Are, about a boy who must face his fears, is released in 1963, perhaps as
a calling card to the country (Goodwin). That same year, Sylvia Plath's The Bell Jar and Betty
Friedan's The Feminine Mystique were also published, calling into question the value,
expectations, and restrictions of women in American society. While television is still presenting
early 1960s viewers a happy, contended American middle-class life in shows like "The Donna
Reed Show," "Mr. Ed," and "The Andy Griffith Show," Broadway (and Off-Broadway) was
giving us Pinter's The Caretaker, Tennessee William's Night of the Iguana, Jean Anouilh's
Beckett, and Ionesco's Rhinoceros and Exit the King (Sommer). American is at the beginning of
one of the most tumultuous decades in the country's history, just as She Loves Me's Hungary is
about to be changed forever by World War II.
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The show was "triumphantly revived" by the Roundabout Theatre in 1993 (Holcomb).
Rich spoke again of the show as it was revived, first at the Criterion Center Stage Right running
for 42 preview performances and 354 total performances in the run. Previews began at the
Criterion on May 14, 1993, and the production ran from June 10 to August 1, and then moved to
the Brooks Atkinson Theatre where it ran from September 28, 1993 to June 19, 1994, directed by
Scott Ellis with musical staging by Rob Marshall. The reception of the revival is evident in the
news reported by the New York Times that "the Nederlander Organization, owner of nine
Broadway theaters, has cut a deal with the director Scott Ellis to serve as a developer of new
projects" (Weber). Weber also reviewed the revival of She Loves Me and spoke well of the
show, calling it "hilarious." Also, Howard Kissel said, in contrast to the dark, cynical world of
1993, "[She Loves Me's] tender world seems more affecting and evokes longing for a bygone
era" (Schlick). The Butcher himself, Frank Rich, said of the revival:
Its unsentimental romantic emotions never age. As Georg and Amalia gradually
overcome their cynicism and melt with affection, we melt too in spite of our own
cynical 1993 instincts. She Loves Me turns out to be one love affair that, against
Broadway's odds, has grown only deeper with time. (Rich)
Glenn Collins, current theatre critic for the New York Times, takes readers on a
backstage tour of the revival:
She Loves Me, the Jerry Bock-Sheldon Harnick-Joe Masterson musical that
began its Broadway run on Thursday at the Brooks Atkinson Theater where it
moved after rave reviews at the Roundabout Theater Company ... it is one of
Broadway's most complicated demonstrations of backstage choreography ... Last
night, the turntable stalled and Mr. Gallo and crew spent eight hours tinkering.
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Will it work? "It wouldn't dare not to," he says. "But it is crunch time." The red
cue light goes out. This is Mr. Gallo's signal to unleash the turntable. He stabs the
green button. The turntable revolves. Ms. Faul looks over and signals Mr. Gallo
thumbs up. For the first time, he smiles. The audience is applauding
enthusiastically. When the second act is over -- the final bows are at 10:43 P.M. Ms. Faul says into the microphone: "Thanks very much. Nice show. See you
tomorrow!" (Collins)
The third production run followed in the new millennium shortly after the revival's
wonderful reception in 1993. Two major runs of note, gaining national recognition, were the
productions at the Paper Mill Playhouse in Millburn, New Jersey, and the Guthrie Theatre in
Minneapolis, Minnesota. While it is true that many other theatres of note, have produced the
original version to critical acclaim, the revival version, with it's minor alterations and one major
cutting of the musical number "Tango Tragique" is gaining recognition and popular acclaim
throughout the smaller venues around the country. The Paper Mill production of She Loves Me
ran from October 27 to December 5, 2004, directed and choreographed by James Brennan
(Kenrick). Variety called the production "Heartier than ever! A Handsome sugary revival is a
tasty offering bolstered by an immensely huggable cast! ENCHANTING!" ("Critical Acclaim").
Current New York Times critic Neil Genzlinger, referring to it as "A Diamond Salvaged From
the Dustbin" called the production:
a sweet romance ... The classy staging now on view at the Paper Mill here under
the direction of James Brennan makes you wonder why this nicely conceived
show has been overshadowed all these years by the likes of "Grease." And a
running gag ... just gets funnier as the show progresses -- a difficult trick when
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everyone in the house knows what's coming. That, in fact, is the magic of this
production as a whole: ... Partly that is because of the ingredients provided by
the Harnick-Bock-Masteroff trio, and partly it's having a director and cast who
know how to use them. Michael Anania's generous sets don't hurt, either.
( Genzlinger)
Quite a similar reception as noted in both the Broadway original and revival productions,
leading to the conclusion that this is one of those rare 'can't miss' shows when produced with the
appropriate level of scholarly and practical consideration.
A year later, The Guthrie Theatre ran its production of She Loves Me from May 7 to June
12, 2005 (Weir). Directed by John Miller-Stephany with choreography by James Sewell the
show was a critical smash hit:
"... with her Kewpie-doll face and solid, bone-deep instincts on how to sell a
comic song, [Shanara Gabrielle] has the chops of an old-school character actress."
- St. Paul Pioneer Press, 15 May 2005
"... polished ... " - Minneapolis City Pages, 18 May 2005
"... delicious and delightful..." - St. Cloud Times, 20 May 2005
"... big, brassy ... " -Talkin' Broadway Regional News & Reviews, 18 May 2005
(Gabrielle)
Director John Miller-Stephany said of the show:
Many '60s musicals seem to follow a kind of formula which dictated the use of
certain tried-and-true conventions. She Loves Me has a tremendous integrity all
its own and doesn't follow many of the standard practices of that era ... It's
literate without being intellectual; tuneful without becoming banal ... She Loves
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Me is an antidote to the worries and concerns of our present time ... [it] is not
slice-of-life realism, nor is it a total fantasy. It's romantic comedy all the way .
.. .It doesn't concern itself in any meaningful way with the darker aspects of that
time (the Great Depression, the rise of fascism) ... It's escapist entertainment,
certainly not a portrait oflife as we know it. It's more a portrait of how we would
like life to be. It requires a gossamer touch .... She Loves Me gently embraces its
audience, it doesn't shout at them ... there are a couple of enchanting notions.
The most lovely being ... True love can find you at the most unexpected time, and
it can come from the most unexpected source. (Holcomb)
Finally, by combining the delightful reception by reviewers, the critical analysis of every
scholar, and the current popularity among the mainstream audience, it becomes reasonable to
conclude that She Loves Me ranks with the highest caliber romantic comedy musicals in the
Broadway lexicon. One aspect of the show which enhances it's bejeweled brilliance is the black
background on which it is displayed. To wit, in the words of Jo Holcomb, Dramaturg of the
Guthrie Theatre:
The radiance which surrounds the characters in She Loves Me takes on a special
poignancy when we realize that many of them probably perished during the
Second World War as the Germans and Russians struggled over Budapest. As
Sheldon Harnick stated in an article in Playbill magazine, "People now seem to
feel She Loves Me has something to say about humanity, about decency - in the
light of everything that's now happening in Eastern Europe." (Holcomb)
In light of the current state of affairs in our world, it is with great interest that the show
will be produced in Bakersfield, California this summer. In spite of the current state of affairs, as
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delightful a reception is predicted as was received by the original in 1963, the revival in 1993,
and the previously noted runs of national acclaim in 2004 and 2005. The gem She Loves Me,
created by Bock and Harnick, and polished with critical consideration nationwide and scholarly
review in Bakersfield, keeps shining bright.
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Scholarly Response to She Loves Me: Breaking through the Candy Coating of an American
Musical Comedy
She Loves Me, originally produced by Harold Prince in 1963 at the Eugene O'Neill
Theatre and running for only 302 performances (Green 365), is not the type of show that draws a
lot of attention from scholars. The musical, with book by Joe Masteroff, music by Jerry Bock,
and lyrics by Sheldon Hamick, has been called "charming" by too many critics to count (Suskin
605), as well as a "rare theatrical jewel," "a bonbon of a musical" (607), and "a bejeweled music
box" (608). Unlike Bock and Hamick's follow up, Fiddler on the Roof, this production does not
attempt to assert profound social commentary or suggest any action be taken by its audience. It
is simply enjoyable; a lovely holiday treat. Nevertheless, upon further study of the sweetness
that is She Loves Me, we find several scholarly theorists just below the sugary surface rearing
their salty heads.
The story of She Loves Me is rather simple. Set in 1930s Hungary, Georg Nowak and
Amalia Balash are two of the four clerks working at Maraczek's Parfumerie. They spend their
days making each other's lives as miserable as possible. Little do they know they've been
writing anonymous letters to one another via a Lonely Hearts Club. Upon discovering his "Dear
Friend" is in fact his dearest enemy, Amalia, Georg realizes he loves her. He eventually wins
over Amalia, and in the end he reveals his identity, leaving the audience to assume that they will
live happily ever after. Following the 1940 film The Shop around the Comer and the 1949 film
In the Good Old Summertime, She Loves Me is the third adaptation of Hungarian playwright

Miklos Lazslo's play Parfumerie, Yet another reincarnation of this popular tale, created by Nora
Ephron in the 1998 film You've Got Mail, (Wikipedia), introduced the characters to a
contemporary, more mainstream global audience. The plot is uncomplicated, and, combined
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with the subplot of a love triangle and a cheating spouse, She Loves Me focuses quite simply on
love and relationships. According to Stanley Green, author of The World of Musical Comedy,
"after much misunderstanding, boy finally gets girl on Christmas day in front of Maraczek's
Parfumerie" (365). Nevertheless, with the smart writing of Joe Masteroff and Sheldon Barnick,
a more academic analysis of this story is waiting just beneath the candy coating of this romantic
comedy.
In spite of its simplicity, the construction of She Loves Me fits the Aristotelian model of
drama.

According to Aristotle, there are six essential elements of Drama: Plot, Theme /

Thought, Character, Diction / Language / Dialogue, Spectacle and Music I Rhythm / Song
(Hubbard, "Aristotle, The Poetics"; and "Aristotle's Six Elements of Drama"). She Loves Me
contains all of these elements. The linear plot construction incorporates both recognition-when
Georg realizes Amalia is "Dear Friend" and vice versa-and reversal-when the bitter enemies
become lovers. Aristotle demands characters be "true to life" and "act in a way consistent with
their type" (Hubbard, "Aristotle, The Poetics"). Aristotle's requirements for verisimilitude and
consistency are demonstrated in She Loves Me in all realms of the characters' behavior, from
their more lighthearted actions, such as Georg's giddiness upon the realization that he loves
Amalia and (albeit unbeknownst to her) she loves him back in the title song "She Loves Me"
(Bock 102, 103); to the heartbroken Maraczek's despondency after receiving proof of his wife's
extramarital affair with one of the clerks at the shop (61 - 63); to Kodaly's reactionary rant in
"Grand Knowing You" as he vents his disdain for his peers and warns of revenge for outing his
affair with Mrs. Maraczek ( 110 - 112). All of these behaviors, as well as those unmentioned,
are easily recognizable in everyday life and everyday people.
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The writers integrate the Aristotelian element of Thought / Theme seamlessly throughout
the text, thereby including aspects that offer insight into humanity or the universal experience of
life. The viewer learns lessons of human behavior by studying the characters and their actions.
For instance, Maraczek assumes that it is Georg, his protege, who is having the affair with Mrs.
Maraczek, and takes out his anger on Georg before having any proof, going so far as to fire him
from the shop. When he discovers that he has misjudged Georg, he realizes that he has not only
lost his wife, but 'the son he never had.' Unable to deal with the pain brought about by the
situation, he attempts suicide, but is thwarted by the shop's young delivery boy, Arpad.
Maraczek's actions give us a glimpse into the world of a cuckolded man, and we see not only
how dishonesty and deception can destroy a single life, but how jealousy can destroy many lives.
Spectacle, or Aristotle's visual aspects of Theatre, are an integral element of She Loves
Me.

From the Art Deco style of the 1930s, to the raucous dance of the guests of the Cafe

Imperiale, to the falling leaves and snowflakes to signify the passage of time, this show is rife
with spectacle.

In addition, the period costumes, accessories, and hair styles of the piece

contribute to the spectacle when designed or used accurately, creating a visual feast for our
modem eyes.
Music is a major part of this show, with characters singing in over 30 musical moments
or full songs, as well as additional transition music, underscoring, and the obligatory Overture,
Entr'acte and Exit Music. In fact, the music makes up the bulk of this spirited story, making it
quite an achievement for its creators:
. . . for eyes that could see and ears that could hear, She Loves Me will stand as a
model in it's use of songs as an indispensable adjunct to the plot. It was, in fact, a
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musical told through [sic] music and lyrics, with no less than twenty-three set
musical pieces. (Green 365, 366)
Diction is the final element required by Aristotle, and once again, She Loves Me fits the
bill. The dialogue is genuine, and each of the characters speaks in a manner that is equal to his
or her position in society.

None of the central characters are wealthy; they all work in a

Parfumerie in which business is suffering. For example, Masteroff writes the illiterate Ilona with
a manner of speaking that shows her minimal education but, through carefully crafted phrases
and the use of literary tools such as alliteration, also implies an elegance necessary to work in a
shop such as Maraczek's ("It's too nice a day to be inside shuffling soap" [Bock 3], "I have to
admit in the back of my mind I was praying he wouldn't get fresh. And all of the while I was
wondering why an illiterate girl should attract him." [105, 106]). This holds true for all of the
characters, who demonstrate the required manners of their career while working and slip into
more conversational discourse in private. However, as a reflection of real life, sometimes the
boundaries are blurred. In a moment of anger after being pushed to his emotional limit by
Maraczek, Georg forgets that he is near customers and bellows, "For the past month, I can't
seem to do anything right. Everything's changed. What is it? Is it me? Is it you? If my work is
bad now, it's been bad for fifteen years! Why the hell did you wait 'til now to start telling me?"
(41).
Finally, Aristotle's theories focus on tragedy, noting that through the fear and pity, the
sturm and drang brought on by viewing tragedy, the audience would experience an emotional
cleansing (Hubbard). She Loves Me is by no means a tragedy. However, the audience might
experience fear when Maraczek attempts suicide, or fear that Georg won't want Amalia once he
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realizes she is Dear Friend, or fear that she won't reciprocate his love. Likewise, pity is easily
identified, even in the same scenes-pity for Maraczek, pity for Amalia, pity for George, etc.
Even in American Musical Comedy, Aristotle has a place.

Despite bearing little

resemblance to a Greek Tragedy, She Loves Me manages to meet all of Aristotle's requirements,
critically authenticating and validating its book for the saltier critic more attached to the classical
forms of theatre.
Along with Aristotle's requirements of drama, a discussion of gender spheres is
warranted. She Loves Me takes place in Maraczek's Parfumerie. This provides an interesting
dichotomy, especially looking at Maraczek. According to Michael Mangan:
Nineteenth-century social theory frequently articulated the concept of 'separate
spheres': the man's domain of influence and importance was his workplace, or the
world of public affairs. The domestic sphere, on the other hand, was presumed· to
belong to the woman of the house. (Mangan 168)
Mr. Maraczek is "about 60" (Bock 6), which means he was approximately in his 30s at the tum
of the century, and probably married to Mrs. Maraczek throughout the end of the Victorian era.
It is quite likely that his household runs according to the gender constructs of which Mangan

speaks. With this in mind, we see what happens when those spheres collide. Mrs. Maraczek is
having an affair with Steven Kodaly, a clerk in Mr. Maraczek's shop. It is this collision of the
feminine sphere with the masculine sphere through a love affair that ultimately leads to Mr.
Maraczek's gender crisis. When Maraczek has actual proof of the affair, he chooses the easy
way out, avoidance, or the feminine approach of handling a situation; moreover, he attempts
suicide rather than confronting his wife and employees, a decidedly more traditionally aggressive
and masculine behavior. To further complicate the theory, consider that Maraczek's business is
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a Parfumerie, "not a butcher shop----or a hardware store ... That means we're ... we're stylish"
(Bock 1). Maraczek owns a shop for women. Perhaps he was, in a sense, inviting his wife into
the workplace, the masculine sphere. Perhaps he brought about his own downfall by creating a
conflict within the separate spheres.
While not truly a tragedy, She Loves Me does have tragic elements in relation to
Maraczek's story. As previously mentioned, Maraczek attempts suicide after mistakenly firing
his best and favorite clerk only to find out that another clerk was having an affair with Mrs.
Maraczek. Based on the theories of Arthur Schopenhauer, Maraczek's story could be considered
a tragedy (Schopenhauer 516 - 522). When we first meet Maraczek, he is regaling Georg with
tales from his life as a younger man and the happiness he has felt since meeting his wife (Bock
13 - 15), fulfilling Schopenhauer's requirement that characters must be shown at peace before
the conflict for maximum impact (Schopenhauer 519).

Because of this, Maraczek resigns

himself to suicide, or as Schopenhauer would say, "the denial of the will to live" (521). Despite
the fact that he fails in his suicide attempt, this does fit into Schopenhauer's theories of tragedy.
Oftentimes, tragic characters and tragedies are centered around romantic relationships. It
is impossible to talk about She Loves Me without talking about love, and according to Georg
Wilhelm Friedrich Hegel, romantic love is a human need because it enables humans to find a
higher level of consciousness (Hegel 531 ). Clearly, the characters in She Loves Me desire love.
Georg and Amalia both write to a Lonely Hearts Club looking for love. Ilona allows herself to
become a sexual dalliance of Kodaly in her quest for love. Maraczek loses the will to live when
he finds out that his love wasn't true. Does love bring these characters to a higher level of
consciousness? It could be argued that Georg's rapturous ravings in the title song, "She Loves
Me" show him on a higher level. Through upbeat, up-tempo music, mimicking the beating of his
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heart, he muses that his "teeth ache from the urge to touch her" (Bock 102) and "I'm
incandescent" (103). Perhaps this isn't the state of spiritual subjectivity Hegel noted, in which
the individual attains a "spiritual consciousness of God" (Hegel 528), but it does seem that Georg
is headed in that direction. In addition, Romanticism emphasized "the exaltation of the senses
and emotions over reason and intellect" ("Romanticism").

Throughout the song, Georg

questions reason-"! love her! Isn't that a wonder? I wonder why I didn't want her", "I'm
trembling! What the hell does that mean?" (Bock 103)-and celebrates his own excitement"Yesterday I loathed her ... Bah! Now today I love her ... Hah! And tomorrow, tomorrow ...
AH!", "like some adolescent, I'd like to scrawl on every wall I see: She loves me!" (103).
Accepting this new consciousness within the context of his newfound love, Georg reaches, in his
own way, the higher ground of romance all humans strive to attain.
In stark contrast to Georg's quest for romantic love, his friend Ladislav Sipos has made it
his goal to keep his job,' whatever it takes. In one scene when Georg is bickering with Maraczek,
Sipos purposely knocks over some boxes in order to break up the dispute. He goes on to explain
to Georg his philosophy for life in the song "Perspective": "Do not ... lose ... your job!!!"
(Bock 43). However, what Sipos doesn't realize is that he is also describing another theory:
Structuralism. Structuralism "proposes the idea that many phenomena do not occur in isolation,
but instead occur in relation to each other" (Hubbard, "Structuralism"). In his attempt to sell
Georg on his philosophy, he offers the following:
I am only one of several in a rather small parfumerie
Which is only one of several in this city
Which is only one of many cities in this country
Which is only one of many countries
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Which are on this continent
Which is only one of seven on this not so special planet
Which is only one of many solar systems
Which is only one of many solar systems
In this vast and inconceivable affair that is the universe.
So-in this infinite, incomprehensible scheme,
If a dot called Maraczek should scream at a speck called Sipos,
What-on Earth-does it matter? (Bock 42, 43)
Sipos shows Georg how they are merely a "speck" in the grander scheme of things, a part of a
system. Sipos hopes to show Georg that as a part of this larger structure, Georg's conflict with
Maraczek isn't really as important as it might seem.
Additionally, She Loves Me can be seen as a part of a larger system: musical comedy,
Broadway, productions of the 1960s, American musical theatre, musical theatre, theatre,
performing arts, etc. Within the realm of musical theatre, the show was one of the last of the old
fashioned, happy musicals, and a sort of a bridge to the newer, brasher forms that dominated for
years to come (Gottfried 296).
While scholars aren't filling literary and theatre journals with academic analyses of She
Loves Me, the value of what the original production poster calls "the happiest new musical"
can't be ignored (Suskin 606). There are many elements of this peppy little production that
apply directly to existing scholarly analysis. Still, even without prior scholarly criticism, the
musical stands on its own just as it has for the past 43 years. There are times when simply
enjoying a show for no other reason than it makes you feel good is glorious. Nevertheless,
connecting

be Loves Me to various theorists might give it more credence in the eyes of
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scholars, and might perhaps add to the shows ever growing popularity. Which, ultimately, would
be the icing on the cake.
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Summary
The process of researching he Loves Me has been thoroughly enjoyable. My view of
this show has been expanded and I'm even more excited to begin production. Some aspects of
my original concept have changed along the way.
In my original concept, I used words such as 'sweet,' 'charming,' and 'gem' to describe
She Loves Me. While those words still apply, I would also add 'poignant.' Recognizing that
this story takes place as the European continent spirals toward World War II, and that perhaps
the characters of this little shop may not survive the German occupation of Hungary adds power
to the story. Which characters, if any, will survive? It also begs the question, what does this
quaint love story mean in the midst of such turmoil? Is this perhaps a story of hope? Perhaps
blind faith in love? Amalia states that the musical cigarette box (that she calls a musical candy
box) "combine the three elements of good taste: attractive to the eye, attractive to the ear and functional!" (Bock 24). If this box is, as I previously stated, symbolic of the show as a whole,
then what exactly is its function? With its tidy happy ending and enchanting music, maybe She
Loves Me is, as Guthrie director John Miller-Stephany stated, purely escapism into a world that
we only wish existed (Holcomb).
But if we recognize the time period of this story as a precursor to World War II, it must
be more than that. Parfumerie, the Miklos Laszlo play that is the basis of She Loves Me and its
various forms, was written in 1936 (Dike).

Laszlo, a Hungarian of Jewish extraction, fled

Hungary in 1938 and came to America ("Miklos Laszlo"). Hungary was in the midst of an
economic depression and unemployment was spiraling ("Hungary between the two world wars").
It seems highly unlikely that the characters he had written only two years prior didn't have the

same financial, political and religious pressures that pushed Laszlo to leave his homeland.
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Having this information has helped me narrow the specific time period in which I plan to set the
story, as the script simply states "the 1930s" (Bock 1). Placing the story in 1936 plants these
characters firmly in a pivotal spot in Hungary's history, as the nation was just beginning to find
some relief from Europe's version of the Great Depression with the help of Germany and finding
itself obligated to Hitler. With this in mind, it seems almost negligent to not provide this insight
to the audience in some form without having them read a sixty-page thesis. As mentioned
previously, the use of newspapers, posters and various propaganda, especially used and
strategically placed during scene changes will provide the audience with this historically
significant information without having to change the core of the story.
I've yet to come across any productions that took this approach. This both excites and
concerns me. It's exciting in that it feels like we're actually taking a new approach to a show
that's been around for quite some time. However, it concerns me in that perhaps there's a reason
it hasn't been done that I've yet to discover. Either way, at this point I'm more excited than
concerned, and am looking forward to finding other ways to possibly incorporate this
information.
In researching other productions of She Loves Me, I was actually surprised at how little
criticism the show has received by theatre critics. I fully expected to find an equal number of
negative critiques as positive, but found myself digging through even more reviews to find some
disapproval of the text. What I found were criticisms of actors or directors or technical aspects,
but not much regarding the book, lyrics or score. I also found out that I wasn't alone in my cultlike appreciation for this musical, and I was surprised by the actual use of the word "cult" in
reference to the show's fans. I typically associate a "cult following" with shows like The Rocky
Horror Show or Rent or other similar shows that evoke passionate responses. Not She Loves
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Me. It's too sweet to have a cult following, isn't it? Yet, there it is. The show didn't bomb, so
there's no gaggle of groupies trying to buck the system by supporting it. The critics loved it, so
fans can't form a backlash against a negative review. And the story is about love in the lives of
ordinary people who, based on the actual text, aren't experiencing any extraordinary
circumstance. Sure, Maraczek attempts suicide when he finds out about his wife's affair, which
is pretty dramatic, but he misses and shoots himself in the shoulder, leading to a rather amusing
hospital scene with Arpad. So how does a musical like She Loves Me gain a cult following
when it's moderately successful, there's nothing shocking about it, and the critics love it?
Perhaps one reason some cite as the story's downfall is why many of us are drawn to it. The
story is about everyday people. Nothing special. Yes, historically the setting is just prior to
World War II, and that is a rather extraordinary situation. However, that's not the center of the
story and isn't even referenced in the script. If the Germans are in the process of moving into
Hungary, it doesn't seem to be a concern to these characters. Their concerns are employment
and love. While that might seem the topic of a boring production, it also provides an evening
with people we can relate to. Haven't most of us, at some point in our lives, taken Sipos' advice
and agreed with our boss simply to keep our jobs, or at least maintain a peaceful workplace?
Like Amalia, I would think we've all had moments of "will he [or she] like me?" Or, like Georg,
wondered how big of a fool we'd make of ourselves on our first date with someone. Some of us
have been cuckolded like Maraczek, and some have been the cuckolders like Kodaly. And some
of us are like the clueless innocent, Arpad. While a plain old love story without any major
fireworks might seem boring, we buy into it because we recognize it. And blessed with an
incredible score by Bock and Harnick, we're able to sing through the characters what we feel but
can't sing on our own. After all, that's the heart of musical theatre; singing when simple words
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just aren't enough. When Georg sings "She Loves Me," we know exactly how he feels. He's
just a regular, average person who's just realized that the girl he loves actually loves him back.
If we haven't felt it, we secretly long for it.

Either way, the feeling can be absolutely

overwhelming. It's our ability to relate to these regular people that makes the show so charming.
Discovering the everyday charm as well as the historical significance of She Loves Me
has made this show even stronger as a production vehicle. Living in Bakersfield, the theatre
community is somewhat limited by our audiences' narrow views of "art." Anything too avant
garde or outside of the mainstream isn't always well received. That holds true for anything that
might be construed as offensive to the conservative right-wingers who own and run much of the
town and surrounding areas. Bakersfield is ranked as the eighth most conservative city in the
United States, and the most conservative in California ("Bakersfield"), so you can bet that more
controversial or "artsy-fartsy" theatre doesn't do well here. I've fought this narrow-mindedness
for years. I've won a few and lost a few. However, with She Loves Me, I think I've finally
found a common ground for me to meet my Bakersfield audience without ruffling any feathers.
There's no political view given in the show. No religious dogma. No four-letter words. No
homosexuality, and very little mention of sex at all. Nothing shocking or presented for shock
value.

There's no crime, unless you count the adultery. In the end, the bad guy gets his

comeuppance and the boy gets the girl. The show is completely family friendly in a town in
which nearly 45% of households have children under 18 ("Bakersfield, California"). Finally,
She Loves Me ends on Christmas Eve with everyone going off to celebrate the holiday, a definite
plus here in what has been referred to as "the Holy Land" because of the desert climate and the
abundance of churches. Looking at all of this, combined with the "everyman" characters, it
almost seems as if Bock, Barnick and Masteroff wrote the show for Bakersfield.
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Maintaining the sweet, jewel box feel and the romantic air of the show will play well to
my mainstream audience, while subtly referring to the economic and political environment will
impress the more artistic and intellectual members of our theatre community. The work stands
up to scholarly analysis and theatre critics alike. Through extensive study of the scholarly,
historical and critical connections to She Loves Me, this production is sure to be a financial,
critical, and personal success.
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Objectives and Outcomes
Because this show is being produced as a combined community theatre and high school
production, the majority of my cast and crew will be more experienced. However, there remain
prevailing attitudes of "it's just community theatre" and "it's Bakersfield, what do you expect?"
Additionally, there is a great divide between technicians and performers within this community.
With this in mind, objectives and outcomes are as follows:
•

More experienced and highly trained actors will serve as examples to help younger,
less experienced actors improve their performances

•

Younger, less experienced actors will develop and trust their own instincts as
performers

•

All cast and crew members will raise overall performance expectations for this
production and theatre in general

•

Cast and crew will increase the level of professionalism in all areas

•

Cast and crew members will engage in positive interaction and collaboration in all
areas of production

•

Cast and crew will help to create a supportive artistic environment

•

Cast will utilize research in an effort to better understand the text and inform their
decisions regarding performance and character development
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Production Journal
Monday, July 7
Met with Kristina Saldana and I now officially have an AD (and, if necessary, an SM) for the
show. She's pretty connected (and well-liked) in the local theatre community, so she'll be a big
help w/getting the word out about auditions and getting support from other theatres. And she's a
former student of mine.
I've had my musical director secured for ... well, forever. Since I started the project. We've
worked with him a lot and really enjoy him. He'll run vocal rehearsals, orchestrate the show
(fancy-schrnancy keyboard), and play the show (some live, some recorded). Love Don.
Wednesday, July 16, 2008
So, from the beginning I've had three women in mind for my lead roles. Whenever I think "I've
got this covered," the cover blows off and I'm left standing in a downpour.
This afternoon I talked to two of the aforementioned women; both are Jennifers, both are
incredibly talented, both have said they'd love to be involved, and both could play either of the
lead women ... and both are unavailable. Yep, both. Jennifer #1 is pregnant and due in March.
Not sure I cold hide six months of growing baby, regardless of the costume. Jennifer #2 has a
sick husband and a daughter starting junior high school, so she's very nervous about committing
to a show. She said ifl don't find someone that we could talk about it, but she'd prefer not to
take on anything this fall. Understandable. Frustrating, but understandable.
Sweating the loss of two strong sopranos, I went online later this evening, and sent a message to
my third possibility, Aileen. She responded about five minutes ago.
"Oh, Sheila! That you so much, but I thought you'd heard. I moved to Hollywood about a
month ago."
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Yeah. Great. Know any good coloratura sopranos? Got an umbrella I can borrow?
Tuesday, July 22, 2008
I talked to Kelly Morris today. We've worked with her in a few shows and she's great. Fun to
work with, BIG voice! I asked her about being in the show, thinking she'd be perfect for Ilona,
and she told me she'd performed the role of Amalia for her senior project! HA! So, ifl don't
find my super-soprano, I have one! I still think she's better suited for Ilona, but it's nice to know
that if need be, I have an actress who can sing Amalia.
Sunday, July 27
Kristina, Don and I met today. Went over the rehearsal schedule and discussed possible casting.
I'm so excited to get started on this! There's a lot of buzz in the theatre community and a lot of
people have said they'll be at auditions. I have a few friends who I don't need to see at auditions
and will use them in chorus if need be. Great people who just want to help out but who know
they're not leads, ya know?
Wednesday, July 30
Talked to Chris Eicher, Technical Director at Cal State Bakersfield (CSUB). I'm hoping he can
look over my set design and serve as a consultant, giving me some ideas of how to make my
'vision' happen. Dropping off a script for him this afternoon.
I also spoke to Jerry Gaytan. He's a former student who's back in town (he went away to
college) and is looking for something to do in theatre. Lucky me! He's awesome with props and
loves doing research. So, he's going to work on props, and is already researching and working
on making the money we'll need (1930's Hungarian currency). Again, lucky me!
Thursday, July 31
Talked to Roger Upton today. He's a local interior designer with decades of scenic and costume
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design experience. He's amazing. We did Sunday in the Park with George about four years ago
and went to him for our costumes; they were stunning! I went in knowing I couldn't afford him,
but hoping he could help me at least with the leads. However, I didn't know he'd sold his entire
stock of costumes. UGH! So, he said he'd gladly work as a consultant, and proceeded to sketch
several costume ideas, as well as suggestions for colors. He loved my basic pallet ideas and gave
me some pointers regarding men's costumes, which I openly admit is not my forte. Good stuff1
Ironically, as I was sitting w/Roger working, in walks Chris Eicher! So, the three of us discussed
set ideas based on my plans, as well as ideas for quick scene changes. Very good stuff1
Saturday, September 1, 2008
Auditions, day one. Two people, both men, showed up over the span of four hours. Fabulous.
I'll use them both; they're friends and will be great members of the chorus.
Would it be bad if I had to be in my own show???
Sunday, September 2, 2008
Auditions, day two. Three people. Yep. Three. However, one shining moment was the
appearance of a girl named Alyssa Bonnano. Kristina, my AD, said she knew a soprano. I never
trust people who don't sing when they say, "I know a soprano." But this time, she was right.
This girl was awesome! Trying to restrain excitement and hide my desperation, I calmly thanked
her for coming and told her I wanted to see her next week at callbacks. WOO HOO!!
As for the other two, one of them was a close friend, Chelsea, who I'll give some sort of feature;
maybe one of the soloist shoppers or change the Head Waiter to a female. Something. She's
awesome. The third person was a friend of Chelsea's who I'll probably make one of the
shoppers. Nice girl.
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I'm frustrated and disappointed by the turnout for auditions. A lot of people made and broke
promises. It hurts. It shouldn't; it's just a show to them. But it hurts.
So, ifl have to, I'll make my husband play Georg. It won't be convenient, and ifl cast Alyssa as
Amalia, it might look a little like kiddie porn (she's 19 years old, about five feet tall, and tiny;
he's 41 years old, 6'2", and, well, a middle- aged daddy). Ifhe was fifteen years younger, he'd
be the most amazing Georg, but at this age it might look silly. But, we'll do what we have to do,
right? The show must go on!
Oh! Almost forgot! Jerry brought the prop money he made to the auditions. It looks amazing!
He even researched the size of the bills and coins. Too, too cool!
Tuesday, September 5, 2008
So, after sweating my cast (or lack thereof), David and I sat down last night and thought about
who we know who'd be right for each of the lead roles. I made a few phone calls and poof! I
have a cast! Well, at least some of my cast.
I called Tim Fromm, good friend, who's known for playing comedic roles, and asked him to play
the role of Sipos. He's concerned about the singing, but he's perfect for the role. He's no opera
singer, but neither is Sipos, so he'll be great. And, he's more than able to carry the tune and act
the song.
I called Ivan Goertzman, another good friend, who I think will be perfect for Mr. Maraczek. He
was also hesitant about singing, but I've been in shows with him before and he'll be fine. And,
again, he's perfect for the role.
I called another friend, Alex Neal, who played Chris in a production of Miss Saigon that I stage
managed. He loves the show and would love to be a part ofit! WOOHOO! I have a Georg!
He's going to be great, and he'll look good with Alyssa, who I'm assuming, barring some act of
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divine intervention, I' 11 cast as Amalia.
David, my dear sweet long-suffering husband will make a fabulous Kodaly. It's probably the
smallest role he's had in years (decades?), but being smaller will make it easier for us to deal
with baby Ciaran and rehearsals.
Kelly Morris will be Ilona, which will work beautifully, since she's not a tiny girl and will be
playing David's love interest. They'll be a nice pair.
I already planned to have Paul, a former student of mine who worked for Disney and is in town
finishing up his degree, choreograph and play Arpad. He'll be great!
So, after a lot of stress, it looks like things are coming together.
Wednesday, September 6, 2008
So, Paul called today and told me he can't do the show. I lost my choreographer and my Arpad.
Just as I was venting about it to David, Kristina called and said she had another guy who
couldn't make auditions but who's really interested in being in the show and wanted to know if
he could come to call backs. Of course, I said yes. She thinks he could possibly be Arpad. I
hope so!
Saturday, September 9, 2008
Call backs. Wow. Yeah, Alyssa is going to be wonderful. She's a green actress, but I can work
with her. She's young and eager and easy to direct based on her work today.
Austin, the guy Kristina brought in, was awesome! I found a new Arpad! Woohoo! !
I know this is crazy, since it was supposed to be a call back, but I only saw those two and two
others; Chelsea and her friend Stephanie. I'm giving Chelsea the role of the Head Waiter, who
I'm changing to the Owner, and Stephanie will be one of the shoppers in "Goodbye, Georg."
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Monday, September 8, 2008
Was supposed to meet with Kristina today, but I'm not feeling well. Going to bed.
Friday, September 12, 2008
So, I've had the flu all week. Today's the first day I've gotten out of bed or eaten solid food.
This sucks.
Monday, September 15, 2008
Talked to Don and Kristina today via phone to schedule our next meeting, which will be
Wednesday night.
Wednesday, September 17, 2008
Cancelled meeting. Flu is back. Fever of 102. Bed.
Monday, September 22, 2008
So, yeah. I didn't have the flu. Well, I did, the first time I was sick. Last week I got sick again,
but it wasn't the flu. I ran a temp of about 103 all Wednesday night and all of Thursday. Friday,
it spiked to 105, so David called an ambulance (didn't want to take Ciaran to the hospital and
didn't trust me to drive myself). It turns out I had pneumonia and possibly valley fever (VF).
VF is a fungal infection that only exists in specific areas of the southwest (California's central
valley, specifically Kern County, where I live, is the hot spot for VF). It looks like you have a
large tumor in your lungs. The spot on my lungs is about the size of a golf ball. I cough
constantly, am short of breath, and stay exhausted. However, I talked to Don and Kristina and
we're going forward with the meeting and read-thru next Monday evening. Luckily, my parents
flew in from Michigan to help with Ciaran. Yeah, my thirteen-pound infant is hard for me to
handle for more than a few minutes. I hate Bakersfield.
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Wednesday, September 24, 2008
Called and/or texted the entire cast today to make sure everyone can be there next Monday. Of
course, they can't. I'll be missing Alex (Georg), Tim (Sipos), Austin (Arpad), and several of my
chorus members. Why? Because they're doing another show. I'm SO angry!!!! I cast my show
early so that I wouldn't have to deal with conflicting shows. So, my dear friend, Kimber, goes
and starts recruiting actors-members of my thesis project production-for her production of
The Laramie Project. Yes, I said recruiting. Several cast members have come to me and said,
"Kimber said you'd say it was okay and that you two would work out the schedule."
What!?!?!?!? I guess my biggest frustration is that she knows how important this production is,
and yet she still expects me to sacrifice rehearsal time. I'm so angry.
Friday, September 26, 2008
Scott responded to my Facebook message venting my frustration about Kimber. I know he's
right; she and I need to talk about it. However, she won't answer my calls! I'm forced to go
through her stage manager, Michelle. Ugh.
Monday, September 29, 2009
So, in spite of numerous missing cast members, and a few who showed up late, the meeting and
read-through went extremely well. Everyone laughed at the right spots. Everyone's excited.
Everyone likes the show and wants to do anything they can to make this a success for me. It's
nice. It's a good group.
Oh! Big news! Kelly, my Ilona, is pregnant! She still wants to do the show. I told her to let me
know if it becomes too much. She's only a few weeks at this point, but it means rehearsing and
performing through morning sickness. Big fun!!
Now, after two hours at rehearsal, I'm wiped out. Doing this show with VF is going to be harder
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than I thought.
Tuesday, October 30, 2009
My parents flew out this morning. It's hard having company, but it sure was nice having help
with Ciaran.
Had a doctor's appointment today. VF is still bad, and my doctor is none too happy with me
doing this show. I've convinced her that for the next two weeks I'd be able to rehearse and rest
at the same time. I'll have the music rehearsals at my house, since I have a piano, and my
musical director can run things while I rest. I'm not even supposed to carry my son around as
much as usual (he's been basically "worn" since he was born, in either a sling or a wrap, by both
David and me). I'm awestruck by the timing of all of this. First, my show gets postponed
because the original producing theatre suddenly can't do it. Then I get a new venue, and I come
down with valley fever. Fabulous. What is that law? If something can go wrong ... anyway.
I'm out of work at least until Thanksgiving; doctor's orders. So, I'm banned from campus unless
she writes me a note stating when I'm allowed to work on the show on the campus. Of course, I
made her write such a note and will be picking it up tomorrow.
On a positive note, had an evening of table work with my leads. Awesome, awesome, awesome.
So awesome (and because I'm so tired) that we cancelled tomorrow night's rehearsal and table
work.
Monday, October 6, 2008
I love it when I'm right. When it comes to casting, I'm almost always right. As a matter of fact,
a former entertainment editor of our local newspaper said I knew musical theatre better than
anyone in town and that my best asset is my ability to cast a show. Not to toot my own horn, but
she was right. I'm really scary good at casting. Why am I rambling about this? Because I
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hunted down Ivan to play Maraczek, and once again, I was right. He was worried about singing,
but I knew he had it. He showed up tonight memorized. Off book! Well, at least for his song.
Still, though, for a guy who was worried about his singing, he was awesome! And as if that
wasn't enough, after Ivan finished, David ran through his songs. I'm not sure a better Kodaly
has ever been cast. I adore my husband, but man oh man is he good at playing the slimy
characters. I have to admit, I love to hear him sing, but regardless of that, he's absolutely perfect
as Kodaly.
I'm so excited about my cast. I hope tonight was an indication of what's to come the rest of this
week in rehearsal.
Tuesday, October 7, 2008
OH MY GOD!!!
Tonight was Alex/ Georg night. I haven't seen Alex since we worked on Miss Saigon together
back in 2005 (he was Chris; I stage managed). I've been so excited about having him in the
show, and tonight I remembered exactly why. What a voice!! I can't wait to hear him with
Alyssa. He's such a nice guy and so great to work with. His rehearsal was incredible. Even
though he prefaced with "I don't know this very well," he was wonderful. I can't wait to get the
group up on stage. This is going to be good!!! ©
Our only problem thus far has been rehearsal conflicts. My actors are busy people, as are my
music people. So today, I think I went through about five revisions of the rehearsal schedule.
First, I received a message from Tim saying that he needed October 15 off because he has to do
something at temple, so could I switch October 15 and 16 (we're scheduled to block all of his
major scenes on the 151h). So, I made that switch; no problem. Then, I get a message that there's
a choir concert on October 13 1\ so we can't use the stage that night. I had planned to call the
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entire cast that night, so I made the necessary changes, moved the big rehearsal to this Thursday,
and made the necessary phone calls to cast members. Then I was informed of the band concert
on October 23. This was an easier fix and didn't require any phone calls, but did require some
changes nonetheless. Next, came the text message from Jenny, my back- up vocal director (she
covers for Don when he's teaching), saying that she couldn't make it this Thursday or next
Monday. I had been counting on her being there Thursday and had scheduled with that in mind,
so her absence caused yet another revision.
Can I quit now?
Wednesday, October 8, 2008
OH MY GOD ... AGAIN!!!
So, I thought tonight's rehearsal was going to be a bust, because it was to be Tim's night to work
music. However, I didn't realize it was Yorn Kippur, and Tim, our Sipos, is Jewish. So, I told
him, "no problem, we'll see you next week," and immediately called Alyssa (Amalia). She was
glad to come in, so we worked all of her music. She's one of the youngest of the leads (she's 19
or 20), and understandably a bit intimidated by all of us old farts. However, as soon as she
started singing, she proved herself more than our equal. She's scary talented for her age. She's
normally very shy, so when she opens her mouth and this incredible soprano voice comes out,
it's startling. It's a lot of pressure for this young woman to carry a show like this with a cast like
this, mostly seasoned veterans, but I know she can do it.
Thursday, October 9, 2008
Music rehearsal at our house again. I was only expecting Ilona (Kelly), Amalia (Alyssa), and
Georg (Alex), but our new Arpad (Austin) came w/ Amalia, so we covered his music as well. I
know I keep saying the same thing over and over, but I'm so impressed with this cast. They're
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amazmg. So talented, so focused, so professional. It's nice to have such a wonderful cast after
all of the previous drama w/ this show. In one hour, we ran through both of Kelly's solos,
Alyssa's two duets (with Alex and Ilona), Austin's solo, and all of the clerk's "Thank Yous"
(since we were only missing Sipos). It was incredible. Everyone came prepared, so we flew
though all of it. Amazing.
Friday, October 10, 2008
So, since there's no rehearsal today, I thought there'd be nothing to write about. Oh, but wait!
Paul, (who was originally the choreographer and Arpad, then just Arpad, then was switched to
Busboy), dropped from the show. He has a good reason, so I totally understand. I'm just, well,
disappointed I guess. Paul was one of the first people I contacted about the show. I knew he
might be gone (as in, moved away from Bakersfield), but I figured it was worth a try. I was so
excited about working with him! He's a former student of mine and very talented. He's been in
and out of town, alternating working for Disney and finishing his degree, so when he said he'd
be here and he'd choreograph and be in the show, I was thrilled. He's turned out to be my
biggest problem!
I'm okay with him dropping; less drama. But I'm disappointed.
Monday, October 13, 2008
I spent an entire weekend in bed. David brought Ciaran to me for visits and feedings. It was a
She Loves Me - free weekend.
However, tonight we had rehearsal; all the leads at my house singing. It was awesome! They
sound so good! Have I mentioned how much Ciaran enjoys the music? He's so cute. He starts
"singing" along (more like yelling, but I'm the mommy so it's singing to me). I just lie on the
sofa and enjoy.
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The dance rehearsal that was scheduled was, needless to say, cancelled. All of the dance
rehearsals have been cancelled until further notice; until I can get in touch with Marvin who
owns one of the local dance studios, Dance Stop. I'm hoping he'll be able to choreograph since I
clearly won't be able to do it myself.
Tuesday, October 14, 2008
All of the ensemble members were at my house tonight. We haven't had a chance to do much
of their music as of yet, so it was nice to get them together. They're great, but not nearly as
strong musically as my leads. It was a tough rehearsal. The three women (well, one woman and
two girls) who are in "Sounds While Selling" are really struggling with the round and all of the
entrances. I know they'll eventually get it, though. It's the first time, right? So, here's hoping
they'll do their homework and learn this difficult music.
Wednesday, October 15, 2008
Our first night of blocking and I made the mistake of scheduling Tim on a night that he teaches
Hebrew. He showed up late, though, so at least we got through most of what I had planned.

I

did a lot of one - on- one work with Alyssa (Amalia). That was wonderful! She's a sponge.
She's so insecure about her talent, which is making her stiff and lifeless on stage. So, I finished
up with everyone else and sent them home early, and she and I worked for about an hour. It was
great. She's such a sweet girl and has endless potential. Very exciting!
Blocking is exhausting. Valley fever is exhausting. I'm so tired. I get short- winded so easily.
This is really, really hard.
Thursday, October 16, 2008
Finished up last night's scheduled blocking and got through all of tonight's, albeit sans a few
cast members. Oh, and Kelly spent the evening running off stage and vomiting ... repeatedly.
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I guess it wouldn't be theatre without Drama, right?
Again, exhausted. I'm concerned about getting through next week. An entire week of blocking.
Not sure I have the stamina. We'll see.
Friday, October 17, 2008
Met with Roger Mathey this evening. Mathey is my long - term sub at school. He's in charge of
my Tech class, and therefore is now in charge of my set. I gave him my plans and we played
with variations on that theme. We came up with a good compromise between what I wanted and
what he thought he'd be able to produce with my kiddos. It should be pretty cool! The shop
walls will be set on pivots, so they'll be able to be closed (showing the exterior of the shop) for
the exterior scenes and opened (showing the interior) for the interior scenes. My reasoning is
that the show is often called "a jewel box," or "a little gem." This ties into the musical candy
box Amailia sells to get her job. So, I wanted the shop to open up for the audience, and it will.
We're going to have a "window" on the SR exterior and advertisements on the SL exterior. Now
I just have to figure out how to do those. For the advertisements, Jerry is researching posters
advertising cosmetics and beauty products from the period, along with Adolph Hitler's Mein
Kampf, and recreating them.
I'm so exhausted. This is going to be another theatre - free weekend.
Monday, October 20, 2009
As predicted, I avoided my show completely all weekend. In fact, I avoided everything all
weekend. The weekends are restful for me because David is home to take care of Ciaran, so
sleep and sleep and sleep.
I got an interesting message from Mathey today. Mathey is my long -term sub at school. He's
in charge of my Tech class, and therefore is now in charge of my set. I sent him a message

McClure 205
asking about the set, and his response was that we didn't have the lumber for our plans. For a
minute I panicked, because I ordered all of the lumber I needed (at least for my original plan,
which was much more complicated) last spring once we knew we were moving the show to my
school. Then I realized we'd put it away at the end of the previous school year and he probably
didn't know where it was. I told him where to find it and he said they'd be starting construction
tomorrow. I'm glad, but also frustrated. I'd planned to do all of this work with my kids; me, not
him. I was looking forward to this. I was excited about taking my class along with me on this
journey. Now, because of this stupid VF, I can't. I go back to the doctor next week and will find
out ifl can go back to school after Thanksgiving (or hopefully sooner). And, I'll admit; I have
control issues with this show. I've worked hard over the years to lessen my control issues, but
I'm struggling with that this time. Praying!
Tuesday, October 21, 2008
Talked to Mathey today. He still can't find the lumber. So, I sent word to my student stage
manager, Travis, who is my right hand. He'll know where to send Mathey to find it because one,
he was with me when we put it away, and two, he knows that theatre better than I do.
Blocking rehearsal was, well, so - so. Missing actors, a billion excuses, blah, blah, blah. What
we were able to do went well. And now, I'm exhausted. We're not rehearsing nearly as long as
we're scheduled. We're staying about ninety minutes and I've scheduled two hours. There's no
way I would last two hours. This sucks.
Wednesday, October 22, 2008
Still no sign of the lumber. He's going to spend the entire class having everyone search the
entire performing arts center for the missing lumber. Seriously, I bought about $2000 worth of
lumber and all but a few pieces are nowhere to be found.
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We were supposed to be reviewing Act I tonight. HA! So, we spent the evening filling in as
many of the unblocked scenes as possible, bringing Kelly wate~, and emptying garbage cans of
vomit. Why didn't I pick The Gin Game?
Thursday, October 23, 2008
I'm too tired. Cancelled rehearsal.
Monday, October 27, 2008
Still no lumber. So, I sent an email to everyone in the Fine Arts department asking if anyone
knows anything. Keeping my fingers crossed.
Rehearsal tonight went better. More actors present, able to finally play catch-up. Most of Act I
is blocked and a good chuck of Act II is as well. I feel good about our progress, even though
we're behind schedule. I purposely built in extra rehearsals just in case we got behind.
Tuesday, October 28, 2008
Nobody knows anything about my missing lumber. How does lumber disappear? How does
someone sneak out of the building with lumber? LUMBER? Really?
Reviewed Act I tonight, filling in the missing blocking whenever necessary. I finally have an
entire act! Woohoo! Ugh. Exhausted.
Wednesday, October 29, 2008
Doctor's appointment this morning. Bad news. I'm getting better, but not better enough. I still
have a compromised immune system, so doc is pulling me out for the remainder of the semester.
While I appreciate the healing time, I'm not getting paid and I'm not allowed to spend more than
two to three hours at rehearsals, so working on my set is out.
Speaking of my set, or lack thereof, still no news about my lumber. So, I told Roger to have the
kids clean and organize the scene shop, pull 1930s costumes, clean the costume shop, and pull
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props for the show. He has a script, so he should be able to do something.
Missing several actors tonight; conflicts with Kimber's rehearsal. Picked up a few more scenes
from Act II. Basically, it went well, and now I'm exhausted.
Thursday, October 30, 2008
I spent most of today debating rehearsal schedules. November 10 - 13 is tech week for Kimber's
show. So, rather than fight about it, I'm rearranging my schedule. Not happily, mind you, but
willingly. We've worked out deals so that I can finish my blocking next week and the following
Monday (November 3 -6, 10), and do more focused small scene work the rest of that week.
Also, I talked to Marvin. He's going to choreograph for me during Kimber's tech week since I'll
be missing a good chunk of my cast that week. So, yay to having Marvin; boo to having to
change my schedule.
Tonight I'm going to be missing all but two leads, and about half of my ensemble. I'm
exhausted. I'm canceling rehearsal. We'll be caught up after next week, and will add the dance
in the following. I'm just exhausted. I hate valley fever.
Friday, October 31, 2008
It's Ciaran's first Halloween. No show stuff!!
Saturday, November 1, 2008
Went shopping for costumes. Focused on ensemble. Thrift stores galore along with a few
antique shops, including one I found downtown; bought an adorable little handbag and a small
vase for Amalia's apartment. I did, however, come home with three full bags from various
Goodwill's and Salvation Army stores. I also found an absolutely gorgeous little cloche for
Amalia. I should have the majority of my ensemble costumed after this trip. I also stopped at
Fantasy Frocks, the local costume shop, and gave her all of the cast's sizes and a list of what I
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thought I'd need. Last but not least, we ordered my wigs! I decided that it would be too difficult
to try to style all of the ladies, so wigs it is! Besides, they all have long hair. I'm the only female
involved in the production with the right haircut. Ironic, eh? All of the men will be coming in
next Saturday for their fitting. The ladies will come in the following week, as I want to try to
costume them from what I bought and already have.
I limited myself to no more than three hours of shopping. Should have been less, but I pushed it,
and now I'm paying. Still, a very productive day!
Monday, November 3, 2008
I spoke to Mathey today. The lumber is gone. I told him to do whatever he could; build wall
flats, put casters on existing platforms, paint everything with a base coat, ,etc. I sent an email to
my principal asking for help. Keeping my fingers crossed.
Rehearsal went well. Not perfect attendance, but enough to get through a lot. We'll have the
entire show completely blocked by the end of this week with time to work individual scenes
before losing the week to Kimber's show. Whew!
Tuesday, November 4, 2008
Making progress! We were able to review everything and fill in a few more blanks. Still
missing cast members, but that's the norm. Kelly was so sick I had her do lines from the house.
Mind you, I try to send her home, but she insists she's fine. So, we keep the garbage cans close
by, just in case.
Wednesday, November 5, 2008
Worked and polished scenes from Act II tonight. I have a few small bits to fill in, entrances and
exits of characters who were absent from rehearsals, but most of it is finished! And comfortably.
It's not that, "what do I do? When do I cross?" feeling. Everyone seems to know where to be
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and when. Now we can nit - pick!
Spent some one - on- one time with Alex (Georg) and Alyssa (Amalia) tonight. We worked
individual songs ("She Loves Me" and "Will He Like Me"), really focusing on acting the song.
Once Alyssa let's go of her insecurity, she's amazing. She's just afraid to "do it wrong" so she
doesn't take chances. However, she's come so far from the beginning of this production. I think
the greatest gift I can give her as a director is confidence. I want her to believe in herself the way
I believe in her. As for Alex, he's accustomed to directors telling him, "just do whatever you
want, Alex," so he just stands there and sings. Sometimes that works for a song, but not for "She
Loves Me." The lyrics and music in that song are so completely opposite of the controlled,
uptight Georg we've watched up to this point. I need that emotion to explode out of him so that
my audience is just as excited and giddy as he is. So, we spent a lot of time just getting him to
let go. He's so willing and desperately wants to learn, so he tries anything I ask of him. Both he
and Alyssa are so wonderful to work with. They're a wonderful distraction from nightmare that
is my set.
Oh! I finally heard from my principal. They re-ordered the lumber I ordered last spring. It turns
out the drumline instructor thought it would be okay to take whatever he wanted out of the
theatre scene shop. Awesome! So, I'm getting new lumber. Hopefully soon.
Thursday, November 6, 2008
Tonight was lots of small group work. Worked "Sounds While Selling" over and over and over.
The two younger girls (I have two high school girls in that number) are struggling with pitches
and entrances. Sent them with Don to the choir room to just work their parts. Worked with the
trio in "Goodbye, Georg." I have one high school student and two adult women in the trio, and
one of the women is a seasoned veteran and good friend, Althea. So, I sent them off with Althea
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in charge and told them to come up with a repeated sequence of movements that were slightly
robotic but fitting with the characters and situation. My idea is that their robotic actions against
the emotional goodbyes will have a sort of shocking, "life goes on" feel. I hope that makes
sense, and I hope it reads that way in performance. They came up with a really cute sequence
that, if they do it right, I think will play the way I want it to. I hope.
My homework for everyone: if you have any props, costume pieces, etc., that you think will
work, bring them Monday. Also, bring your shoes if you haven't already.
Monday, November 10, 2008
Marvin came to rehearsal tonight! WOO HOO! Marvin is awesome, and had my non - dancers
looking like dancers! It's so fun! Plus, I needed this rest. This was an easy rehearsal for me just
sitting and watching. He focused on the cafe scene mostly, but also worked with David (Kodaly)
and Kelly (Ilona) on "Ilona."
Tuesday, November 11, 2008
Continuation of last night. Polished the dance, adding props and rehearsal skirts for the ladies.
Wednesday, November 12, 2008
Tonight, we actually ran the show. It was bumpy, to say the least. Lots of issues with scene
changes (no set movement yet, mind you, as I still have no set), lots of "what's next?" But, it's
their first time through it and it's to be expected. Plus, we still have three weeks.
Now, ifl could just get a set ...
Thursday, November 13, 2008
Pulled the costume pieces I bought and played dress up. With what I bought and what I already
have, most of the women in the ensemble are completely costumed. I have tons of hats and
Stephanie (ensemble) brought in a bag of gloves for all of the ladies. Kelly, my pregnant Ilona,
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is also a high school Theatre teacher. She sat in the dressing rooms and showed all of the less
experienced ladies how to braid their hair so it would fit more easily into a wig cap. Wish I'd
gotten pictures of that. Very cute!
Checked everyone's shoes. Assigned spots in the dressing rooms. Made hanging tags for
costume racks. Did all of the little jobs that are easily overlooked but are vital to a smooth run.
Anyone who didn't have something specific to work on helped with whatever tech work they
could: touch up painting, spiking the stage, assigning mies, setting props tables.
We didn't rehearse, but it was an incredibly productive evening!
Monday, November 17, 2008
Had to cancel rehearsal because of a parent meeting being held in the auditorium. Wish I'd have
known about this in advance.
Tuesday, November 18, 2008
Still no lumber!!! This is insane!! My show opens in a little over two weeks and I have two
black platforms and three black flats. I have furniture, but I have no walls.
Rehearsal ran well, in spite of missing cast members. I love my cast, but I think they're taking
advantage me. It's my fault. I'm trying to make sure I don't have any director diva fits. No
taking out my frustrations on my actors. No yelling. And all of this is good. However, they
know this, and most of them are friends, so they're all assuming I'll understand if they miss.
And I do, but it's killing us in rehearsals. We're getting work done, but we can't be where we
should be because we're always missing at least a handful of people. Ugh. This is the worst part
of volunteer theatre. I can deal with low budgets. I can deal with no budget. I can deal with no
help, no support, even no costumes/sets/props. But, it's a little tough to put up a show without a
cast. Here's hoping tomorrow will be better.

McClure 212
Wednesday, November 19, 2008
Missing nearly half of the cast. Ran what we could then had a "come to Jesus" talk. I know I'm
preaching to the choir, but maybe the choir will call the heathens and preach to them.
Thursday, November 20, 2009
Missing over half of the cast again-UGH!!! But, as if God was looking out for those missing
actors, an angel delivered my lumber! So, we ran through what we could and then anyone who
could hang around stayed and helped work on the set. Yes, I disobeyed my doctor's orders.
Yes, I'm paying for it now. I'll sleep tomorrow after I drop Ciaran off at daycare. Asked anyone
who was available to come in tomorrow night and Sunday (neither of which are scheduled) and
help with the set. The cast asked if we could also rehearse Sunday night, to make up for lost
time and to possibly not rehearse next Wednesday (the night before Thanksgiving). I told them
that we could rehearse Sunday evening after tech, and if that rehearsal went well we'd cancel
Wednesday.
Friday, November 21, 2008
Tech day! Lots of stuff finished. Mathey completed building the remaining flats and platforms
with the tech class, which is a huge help. However, there's no way that class will be able to
finish this without our help now. They just can't work quickly enough and we open two weeks
from today. I'm really frustrated with Mathey. I told him to work on other smaller projects, like
building shop counters or Amalia's bed or other things like that. He says he didn't have the
materials. I know we had smaller scrap pieces that could've been pieced together and dressed so
that we'd have something finished. Not being on campus-or even being allowed on campus
during school hours-is so frustrating! I hate having all of my tech in someone else's hands,
especially when those hands aren't doing anything!
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We completed the skeleton of the set and the back wall, so now the cast can get a true sense of
the space. Hopefully Sunday will be productive.
Sunday, November 23, 2008
Ignored doctor's orders again, and spent the entire day at the theatre.
Mathey and I got into two huge arguments. First, I showed up at 9am, which is what we agreed
upon; no Mathey. I look around, and despite of what he said, found pre-fabbed items that
became two shop counters (Lucy's psychiatric booth from You're a Good Man, Charlie Brown
and a bookcase from a one act festival), Amalia's bed (a desk already on casters), and
Maraczek's hospital bed (two director's blocks that we screwed together and put on casters). We
got the base coats of all flats and platforms painted (base coats for the wood texture treatment).
We started working on getting the pivot points set for the two large sections of the shop that will
open. However, Mathey must think that I lost my brain when I got valley fever, because he
insisted on arguing with me about the placement of the pivots, and must have set and moved
them at least five times, eating up nearly the entire day. So frustrating! He also looked at me
like I was speaking Japanese when I said I'd have the crown molding, chair rails, and base
boards next Saturday, asking, "why? You don't need all that." What??? Have I mentioned how
much I hate that someone else is running my tech?
While I was working, Shawn, one of my dancers, sent me a text message saying he couldn't
make it to rehearsal at all this week. Shawn has missed at least two days a week from the start of
production. This discussion pulled me away from tech and I spent the afternoon dealing with
him and one other actor. I told him, "you have a lot going on right now. Focus on that now.
We'll fill your dance spot, don't worry about it." Basically, I cut him and made him feel like I
was doing him a favor. The second actor was Jose, another dancer. He sent me a text last

McClure 214
Monday saying he was really sick and would try to be back at rehearsals as soon as possible; he
hasn't been back. His boyfriend/ ex- boyfriend/ whatever sent me a message asking how the
show going, so I asked him how Jose was feeling. Long story short, according to him, Jose is
fine and was out at a party last night. So, I called and left a message asking Jose if he's still in
the show and what's going on. On the up side ofmy actor drama, I added Dustin, one of my
techies who can dance, and Paul, who is back in town for the next two weeks (he moved to LA)
and regrets dropping from the show. Drama, drama, drama!
So, aside from my all of the drama queens I dealt with today, it was a good day. Rehearsal
wasn't amazing, but it wasn't bad. Those who showed up really worked their butts off. In spite
of missing cast members, the run went well.
I'm absolutely exhausted, and would sleep all day tomorrow, but I have a seven month old son to
take care of. Oh, yeah, and my in - laws will be arriving tomorrow afternoon from Chicago.
We'll also be celebrating Ciaran's first Thanksgiving this week. So, at some point I need to go
grocery shopping, props shopping, finish costume shopping, and finish getting what we need to
finish the set. Can I do The Gin Game?
Monday, November 24, 2008
Talked to Jose. He was sick, and is now feeling better. We worked it out and he's staying with
the show. I also called the Bakersfield Cash Register Company and asked about using one of
their antique cash registers for the show. He said he'd call me back.
As usual, I was still missing a lot of people at rehearsal. We ran the entire show. Not bad. My
poor in-laws can't get close to Ciaran without him screaming, so he's been glued to either me or
David since they arrived. I don't think I've ever been this tired in my entire life.
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Tuesday, November 25, 2008
Better turn out for rehearsal tonight, but still not perfect. Again, the run wasn't too bad. The low
point was a huge fight with David. I love my husband, but he's a Diva. Yes, with a capital D.
He's been struggling a bit finding the rhythm in one of his songs, "Grand Knowing You," where
it changes. The music slows down and speeds up a lot, back and forth, and it can be tough to
follow. However, when he started fighting it tonight, he decided to take his anger out on Don
who was trying to conduct him. He threw a fit and yelled, "I can't do this if you're going to sing
with me." I stopped everything and told David that he needed to work on the song with Don
one-on-one, and to keep going. David insisted on pushing the matter, saying Don was messing
him up and yelling at me. At this point, I blew up. I yelled back, "do you really want to do this
now, in rehearsal, in front of everyone? Really? Because you know I'll win." He started to yell
back at me (mind you, I'm half-way back in the house and he's on stage) something about Don
and I telling him different things about the song and not being given enough time to work on the
song, blah, blah, blah, throwing a full on diva fit. I cut him off and yelled back, "would you like
me to cut the song? Because that would definitely solve the problem. I can do that if you'd
like."
"I don't care what you do."
"Really?" I yelled. "Okay then, let's just cut the song since you obviously can't learn it."
Then, he stopped, stood silently for a second, then apologized to Don, asked for clarification on a
specific section, backed up, and the song continued. The rest of the show ran without incident.
Afterwards, when I finished giving notes, David apologized to the entire cast. They all laughed
and told him he was a brave man to go to blows with me. Especially at this point with
everything going on with the show. I, too, apologized to the cast for losing my temper and
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screaming at my husband. Again, they laughed, and said they were surprised I'd been so calm in
rehearsals up to this point. I guess that was a good thing, but it made me wonder how bad I've
been in the past.
Before we ended everything, I cancelled Wednesday's rehearsal and we all agreed to rehearse on
Sunday. On my way home I listened to the voice message from the guy with the cash register
telling me to meet him Saturday. Hoping this works. He has some pretty amazing pieces.
Friday, November 28, 2008
Today my mother-in-law went with me to purchase props for the sho_1r-bags, items to be sold,
etc. Made a killing at the dollar stores! Very productive day.
Saturday, November 29, 2008
Picked up the cash register this morning. It's AWESOME! Brass finish, actual early twentieth
century antique. Gorgeous!
Shopped at Lowe's and picked up trim for shop and some small shelves that I'll add a larger top
and base to, making them both the displays for the shop and the cafe tables.
When I walked in with the trim, Mathey looked at me and said, "what's that for." Ugh. I told
him not to worry about it, that it was my project. I also asked about his progress on lighting. He
said he was working on it today and it should be ready tomorrow. Well, I should hope so! We
open in five days!
I worked on the set with a handful of cast members for about five hours. Since Gabriel had
finished all of the interior painting, we painted all of the trim black and hung it. I also got some
comer pieces to help dress it up a bit; sort of like Victorian gingerbread woodwork. We painted
those black and hung them as well. Then, I took the stencils I found and created a design in the
middle of the panels on the back wall. It's starting to come together. Finally!
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Sunday, November 30, 2008
I feel terrible that I'm not spending more time with my in-laws, but they keep saying they
understand. After all, they're David's parents.
I shopped at Lowe's forever today, getting the final bits and pieces we need to finish (new hinges
with springs to replace the three Mathey has broken, screws, etc.). On my way I stopped at the
Goodwill near my house and found an awesome shelf for the shop and a table that'll end up in
both Amalia's apartment and Maraczek's hospital room. After shopping, I worked on set. It's
almost there. We're down to dressing: curtains, gluing shop merchandise to shelves, dressing
Amalia's apartment, etc. It's nice to finally see the light at the end of the tunnel.
Speaking of light, Mathey still hasn't programmed the show. I'm not sure if he's even hung and
focused yet. He hurt his back working on the set last week, so he's on pretty heavy pain killers,
which keep him pretty out of it. So, I'm not allowed on campus other than during rehearsals and
Mathey is stoned out of his mind on Percocet. Awesome!
We rehearsed the cafe dance for about an hour. We had planned on ninety minutes, but about
half of the cast was late. Have I mentioned I hate inefficiency?
Monday, December 1, 2008
Did I mention previously that there would be an winter sports awards ceremony tonight in the
performing arts center? No? That's because Mathey got the paperwork for it and put it in the
pile on my desk without telling me. So, I had my actors enter campus from a side gate, enter the
building through my classroom, and then hang out back in the dressing rooms and costume shop
until almost 8:30 when the volleyball team finally finished their part of the ceremony and
everybody left. I did so with a smile on my face and a positive attitude only because I knew my
cast was fuming and didn't need me to add fuel to their fire.
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We ran the show tonight with a lot of starting and stopping to get lights set. Evidently Mathey
stayed late last night and programmed the board, but there was still a lot of tweaking to do. Halfway through, the lights went crazy and were flashing like strobe lights, which gave me a massive
migraine and made Kelly throw up repeatedly. Mathey kept trying to stop it, but he said even
when he turned off the board they kept doing it. Other than that, the show wasn't bad. The
actors are doing great, but tech sucks. This was another area I put in Mathey's hands. Normally,
I schedule students from my tech class to work all of the shows. We make the schedule several
months in advance so there's no confusion about times or dates. I send a note home to the
parents with the information. However, Mathey informed me tonight that he waited until last
week to ask kids to work. And go figure, they're busy. Two kids are available. So, Kristina
(SM/ AD) volunteered to find some people to help and to work backstage herself during the
shows. Had Mathey admitted to this even a week ago I could've found a good crew. But now,
it's going to be tough.
I'm changing the name of my show to The Comedy of Errors. Or maybe The Little Show that
Might. Oh! Better yet, How to Drive a Graduate Student to Suicide . . . or Murder. The best
part is, I can't help but laugh. Ifl don't, I'll cry.
Tell me, again, why I didn't do The Gin Grune.
Tuesday, December 2, 2008
Lighting. Wow. What is there to say? I snuck onto campus and worked with our tech on the
lighting today. We called the company that makes the board and they told us to send them the
board. So, I immediately called Debbie at Innovative Concert Lighting (ICL) and asked if she
had a board we could rent. Of course, being the awesome lady she is, she had a board ready for
us to pick up within the hour. We hooked up the board and for about five minutes everything

McClure 219
was great. And then the stage lights went out, leaving us with only the APs. And then the
flashing laser light show started again. And so did my headache. At this point, I'm not sure if
I'll have lights this weekend. I called and talked to Scott. Scott, when you read this, I hope you
know how appreciative I am of your understanding and calmness. You could've told me to suck
it up and figure it out, but for whatever reason, be it the desperation in my voice or just the
kindness in your heart, you helped calm me down and helped me believe that it would all be
alright. Thank you.
The real zinger for the day was that Ben no-showed. Ben is a former student of mine who plays
Keller, the detective Maraczek hires to spy on his wife. We've only been able to rehearse this
crucial scene a handful oftimes because he has professional acting gigs that keep him from my
rehearsals. Of course, those absences I completely understand and even encouraged. However,
tonight he missed because the tour of Sweeney Todd was in Bakersfield and his mom bought
them tickets. He asked me about it last week and I told him I'd pay his mom for his ticket, but I
needed him at rehearsal. Ben was the perfect student. Never missed school or rehearsals. Knew
his lines weeks in advance. Helped other kids. Natural instincts. He was a dream. This is so
completely unlike him that I'm in shock and hurt. He knows what this project means to me. He
knows we open in three days. He knows the tech is way behind schedule and that we're giving
running crew duties to actors, which need to be rehearsed. Whatever. I can't even think about it
anymore or I' 11 get more upset.
Wednesday, December 3, 2008
Today we came up with a brilliant plan. After the lights went wacky yesterday with a different
board, everyone finally believed me when I once again said that I didn't think it was the board,
that it's something in the wiring. So, we got 100' of cable from Deb at ICL and hooked the
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board directly into the dimmer rack. We needed 100' because whoever the genius was who
designed our performing arts center put the dimmer rack in an electrical room down the hall and
outside rather than anywhere that's accessible from the stage or booth. Awesome, right? We
moved the board to a spot mid-house and hooked it up. All went well. We re-programmed the
entire show, recorded it onto a disc, and left it alone for the remainder of the afternoon. Little
did we know the district electrician was coming in to check it out. He saw what we did, and
started playing with the dimmers. Awesome, right? Can you guess what happened next? We
showed up early to get everything set for rehearsal and check the lights. Guess what? No stage
lights! And then the laser light show returned. And so did my headache. And Kelly's vomiting.
And my desire to kill. At this point, we may just have to use the work lights for the show.
Once upon a time I loved this show. Now, not so much. I just want it over.
Oh, yeah. The run went fine.
Thursday, December 4, 2008
So, today I noticed the chandelier I bought for the show sitting in the scene shop, still in the box,
unopened. I asked Mathey and he snapped back that he hasn't had time with everything else I've
asked of him. In a previous life, I would have taken his head off, eaten it, and dismembered his
body. However, in the delirium of recent days, I've lost my edge. I just nodded and walked
away. Maybe if I'm nice he'll share his Percocet.
We ran the show, sans lights. The cast is being very cool about all of this. Don joked that work
lights made it ~asier for him to see his music.
I think I'm going to do The Gin Game. Some theatre in town will let me do it. I know it.
Friday, December 5, 2008
Opening night! NO LIGHTS! WOOHOO! !!
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We did get some lights to work, but they did crazy things throughout the show. Still, we allowed
close family and friends to come in and watch, making it a preview I guess. Thanks again, Scott,
for being willing to come see the show tomorrow night. At least we'll have a chance to fix them.
Who knows what'll happen! It's a mystery!
Tonight I accepted the fact that my set wasn't going to be finished. This sickens me. I have an
exterior window of the show that isn't completed on SL, and the advertisements that were
supposed to be on the SR exterior of the shop never materialized. Mathey never got the
chandelier wired correctly, so it won't work. And Maraczek's hospital room couldn't look more
pathetically empty ifl tried. I've never had this happen to me before. I literally feel nauseous.
Saturday, December 6, 2008
Tonight, Scott saw the show. It was an okay performance. A little of the sophomore slump, ya
know? Second night (sort of), lower energy. Tiny house, which certainly didn't help.
Meeting with Scott afterwards went well. I felt really good about his comments, and aside from
the few when I went, "Oh! Yeah! I forgot about that," I generally already knew a lot of what he
would say and completely agreed. None of his comments or criticisms bothered me in the least,
which felt good. He was absolutely right. For instance, in all of the craziness the one thing that
was put off and nearly forgotten about was the program. So, other than the cover, which was a
mini version of the poster, the program was thrown together. As a matter of fact, I had a student
do a good portion of it because I was so overwhelmed by everything else. I didn't tell her to put
the musical numbers in, and the sample I gave her (our school production of Romeo and Juliet)
didn't have musical numbers, so she didn't know. Totally my fault and totally stupid. Please
don't think this is sucking up, because it's not. I actually found that part of this process to be the
most helpful. I wish we could've had one of our committee members fly out mid way through

McClure 222
the rehearsal process and give feedback then. Maybe a little later even. But just giving us some
things to look at and work on before the show goes up would be awesome. I know it'd be
expensive, but maybe it's something that could eventually become a part of the process.
Another oversight on my part because of all the craziness: the recording. So, I'll just have to
record it next week.
Sunday, December 7, 2008
Today Scott and I went down to LA, dropped off his car, saw Spring Awakening, had a great
dinner, and nearly missed his flight home. Luckily, we made it. It was a great day. Good show,
good company. And no rehearsal!
Monday, December 8, 2008
So, I'm not sure when this journal is supposed to end. I'm guessing it could already be finished,
but today's events must be recorded.
As I'm preparing to touch base with everyone to let them know that we have to have our brushup rehearsal on Wednesday instead of Thursday because of the band concert Mathey forgot to
tell me about, I get a call from my principal.
"I'm shutting you down."
Go ahead and re-read it. I made him repeat it because I couldn't believe it myself. Yeah, he shut
down the show. According to him, there was some concern about the presale tickets, and well,
what if some adult was sneaking alcohol into rehearsals or shows and a student got their hands
on that. And, well, if you get sick again and you've been working now while on sick leave you
could sue the school. WHAT? I was so dumbfounded that I couldn't speak. I just sat there
listening. I finally spoke, trying to explain all of the hard work these people had put in and"No, I have to shut you down."
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So, instead of informing everyone of our brush-up rehearsal, I informed everyone that we'd run
the show Wednesday night so that I could record it. I called Scott and explained. Then I dealt
with my devastated cast's reactions.
Fabulous day.
Wednesday, December 10, 2008
This morning, realizing that I had nothing to lose, I posted an announcement on MySpace and
Facebook advertising the free performance of She Loves Me this evening. All of the theatre folk
were ecstatic because they all had rehearsals Thursday and shows this weekend, so now they'd
get to see the show. And they told two friends. And they told two friends. And so on, and so
on, and so on. We had nearly 200 people at the show tonight. It was probably just about the best
performance the cast has ever given. We had to rework the tech, since none of the crew could
make it. So, the cast did it all, and it ran more smoothly than ever before. The audience
applauded the opening of the shop! How cool is that? Of course, all of this is too good to be
true. At the last minute, we lost our babysitter, so I had to bring Ciaran to the show with me.
And even worse, the video recorder stopped in the middle of a scene. So, I talked to the cast
before they left and we arranged to come back Friday, one last time, just to record the show.
Three cast members, a mother and her two daughters, had family (grandma) flying in from out of
state to see the show, so I told them to bring her Friday.
Friday, December 12, 2008
This is my last entry. The show went well tonight. We had two different camera operators, so
for some scenes the camera doesn't move and some scenes it zooms in, but I assure you it's one
continuous performance. And you' 11 get to hear my poor baby boy crying in the background at
one point. No babysitter again.
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I'm taking a few days off before writing my reflection. I need a little distance.
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Notes from Scott after December 6 performance:
Act 1
•

Professional Model-BE READY! Set was being moved before the show and audience
could see it peek out from under the curtain.

•

Program-musical numbers not listed?

•

The style can be even more presentational.

•

Leave the mies on throughout the performance, not only during songs; actors are
upstaging themselves and we're losing the dialogue because the AC is too loud.

•

DICTION

•

In "Sounds While Selling" take the audience's attention when it's your turn to sing;
minimize movement until it's your line.

•

"Sounds While Selling"-too much space

•

What's with the back wall? No back wall parallel to the edge of the stage

•

Ivan (Maraczek)-lighten up make-up

•

Emma's orange dress-doesn't live in this world. It's too bright, doesn't fit the pallet.

•

Hodge-definition of an acting area: must have a place to sit. Add seating to some of the
acting areas.

•

"Perspective"-Tim (Sipos), don't US yourself; and work on diction.

•

"Will He Like Me"-isolate Amalia with light

•

Phone ring was too loud

•

Ivan (Maraczek)-white socks?

•

Andrew (waiter)-no socks? And don't strike the chairs at the end of the scene. Just
clean up the cafe.
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•

Cafe scene-where is the focus? Also, bar people, lose the line; pose; be more
interesting.

•

Hem Shantal' s dress.

•

Georg-maybe move the position of his mic; in the cafe scene, it's on his DS cheek.

•

Althea-red dress in the cafe is too much.

•

Add a punch of color to Alyssa (Amalia); brighter hats, a flower, scarves, etc.

•

Build the pictures more

•

Less busy work

Act2
•

Change Maraczek's hospital scene to his home

•

Alyssa-when you hold up your ice cream at the end of "Vanilla Ice Cream" you cast a
huge shadow on your face; change the position to avoid shadow.

•

Clerks-make sure to give Althea a bag when she comes in for Flowers of Spring (she
needs to leave with her purchase)

•

David (Kodaly)-you left your money when you stormed out after "Grand Knowing
You"

•

Organize / "choreograph" the Christmas shopping-poses, vary entrances

•

Chelsea-smile! You look angry!

•

Watch semicircles-actors keep drifting into that shape
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Final Self-evaluation
I should have done The Gin Game.
I'm almost not sure where to begin. It seemed as if anything that could go wrong, did.
Actors dropped from the show, then came back later to fill different roles.

I never had a

rehearsal with the entire cast present. Ever. I contracted a debilitating disease that forced me to
run rehearsals out of my living room for the first few weeks of production, and I wasn't allowed
to complete the run of the show. The set was never finished. Yet, in spite of all of this, I think it
was a decent production. It wasn't what it should have or could have been, but it wasn't bad. It
wasn't the best show I've ever produced, but it certainly wasn't the worst either.
I think one of the strengths of the production was the performances given by the actors.
I'm very pleased with the work they did. Alyssa, who played Amalia, is my new project. She is
quite a talented young woman, and after some of our one-on-one sessions, I saw remarkable
changes in her performance. All of the leads were strong, especially considering only two of
them have any professional experience or extensive training. This was truly a community theatre
production. Very few people in Bakersfield ever see professional theatre, including the theatre
people, so without having any examples of what I was hoping to get out of them, I think they
were wonderful. Yes, I wish I could have broken a few of their bad habits, and yes, I wish they
understood the more presentational style I was going for, but I still think they put on a good
show. The leads had strong voices for the most part, and the most of the ensemble did as well.
I was also quite pleased with the overall look and style of the show. The set wasn't
exactly what I wanted or originally designed. However, the parts that were completed as I
wanted, such as the shop walls, all of the trim, and Amalia's apartment, these all had the feel I
wanted. I was able to achieve the color pallet I wanted and the warm, romantic feel. The paint
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texture, the black trim, the gold accents, the lace curtains, etc., all blended well to create a feeling
of a bygone era. I stayed with a similar color pallet for the costumes of the ensemble, and I think
this added to the feel. The wigs for the women were such an outstanding touch, and making sure
all of the women had gloves and hats completed the period look. The men in hats helped cement
the idea. And even though Scott did comment that one of the dresses was the wrong shade for
the world I'd created, I still really like the way it looked. I liked how I used different colors with
the same romantic period feel for the leads, keeping them a part of the style but helping them to
stand out a bit more.

Had the chandelier worked, it would have added such a wonderful

ambiance to the show. Nevertheless, just the look of it being there, albeit unlit, added to the style
of the period. The cash register was the piece de resistance. It was absolutely gorgeous and
added a level of elegance to Maraczek's Parfumerie.
I do wish my entire cast had worked harder on diction. Some of the dialogue was lost,
and this only got worse during songs. I had some incredibly beautiful voices, but I didn't work
hard enough with them on diction. I also wish I had gotten further in getting them to understand
the style of performing I wanted.

This show is musical comedy, so I wanted a very

presentational, out to the audience style of performing. However, no matter how many times I
worked some actors and their scenes, I just couldn't get them to go there with me. For example,
at least once a rehearsal I gave Alex and Alyssa the note that just because the characters are
talking to each other doesn't mean they actors needed to stand in full profile to the audience and
look directly at one another. They tried, but it was so ingrained in them that it was difficult to
break. On the flip side, I had to work to get David to stop stealing focus. He wasn't actually
doing anything to steal focus, but he had a habit of finding his way to one of the downstage
comers. This would be fine if it weren't for the fact that he's at least four inches taller and fifty
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pounds heavier than every other human in the show. So, if I had Alex and Alyssa downleft, and
David wandered downright with his customer, even if they stood perfectly still, his sheer size
would steal focus. Ironically, he didn't realize he was doing it, and apologized immediately
when I pointed it out. I think it's because he's so accustomed to being the lead and always
having focus that playing a secondary character was actually a challenge for him.

It was

incredibly amusing to watch him in rehearsals after telling him, because I'd see him begin to find
his way downstage only to realize it and find some immediate reason to cross back upstage to the
opposite side. He was like a pinball.
My biggest disappointment is the technical aspect of the show. I need to learn how to
cope when I find myself having to rely on someone else entirely for the technical aspects of my
show. Not being able to let Gabriel into the building, for instance, so he could finish painting
was the cause of the exterior of the shop not getting finished. Losing this aspect of the set also
took away one of the concepts I had.

Originally, I wanted to subtly infuse pieces of Nazi

propaganda gradually throughout the show, so that by the end you would see advertisement
posters of Mein Kampf on the stage right wall of the exterior of the shop. The idea was to
juxtapose the innocent romance of the show with the tumult of the war and human tragedy that
was about to unfold; to give a feeling of desperation, of an intense need for human closeness and
love in a time of skyrocketing unemployment and political uncertainty. I wanted a newspaper
boy selling newspapers during scene changes who's papers would report on Hitler's gradual
takeover of Hungary. We even had the actual events we wanted to print on the papers, but it just
didn't get finished. We also wanted to add a Nazi soldier to one of the scene changes, just
passing through, but as an ominous reminder of what's to come. How much more powerful is
the union of Georg and Amalia at the end knowing that in a few short months, Germany will
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occupy Budapest and they might be torn from one another forever?

What if some of the

characters are Jewish? I did allow one line alteration. Tim, who played Ladislav Sipos, is
actually Jewish. I let him add "Happy Hanukkah" to his exit line at the end of the play. What if
Sipos is Jewish? This obsequious goof that we've grown to love over the two hours of the play
will probably be sent to a camp in the months following our happy ending. A cute love story
becomes so much more powerful when told amidst the collapse of society. The characters, and I
think the audience, need the relationship even more. Losing those historical allusions that I had
originally planned to have really took the substance out of the show.
I think my absolute biggest disappointment was the lighting. It completely killed several
potentially amazing moments in the show. Yes, having the lights go insane the week of opening
was an issue. However, why didn't we know about this problem sooner? I guess I can only
blame myself for not bugging Mathey more about it, stressing the importance of getting it
completed earlier. But even with what he was able to do, the lighting was terrible. It wasn't
flattering at all. It didn't fit the mood of the scenes. It wasn' t focused well. It was monotonous
and lifeless. I hated it. And there was nothing I could do about it, which is the most painful part
of all of this. I could give notes, and I did, but I wasn't able to climb up into the APs or to get on
the lift and change things. I had to go with what he set. Once the whole system went crazy, I
was forced to go with whatever he programmed because we were out of time.
I have never had a show be so behind schedule. I have never had a set not finished. I
have never had so much go wrong with one production. I have also never had to give over so
much control over one of my shows. That was the most difficult part of this production. It's
been an eye-opening experience, and a little disheartening to think that this is the production that
will make or break my experience at Central Washington University. If I could do it all over
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agam, I would probably postpone until I was well enough to give my full attention to the
production.
Or, I would just do The Gin Game.
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Appendix B

Stage baby!

Director & AD

Bigby

Gabriel looking at "Surfaces" book for paint ideas

Shelves mid-painting

Students from tech class building door flat

Maraczek' s product
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Exterior of Maraczek's in the first two stages.

Gabriel painting Maraczek's exterior

Ilona & Kodaly (Kelly & David): "Ilona."

Chelsea

Daneille
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David

"Goodbye, Georg"

Austin

Alyssa

Althea & Tim

Alex

Alyssa
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"Twelve Dys to Christmas"

Don

Don conducting

David & Ciaran

Clerk poses
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Katherine & Jose

Chelsea & Andrew

Cafe dance

"Will he Like Me?"

McClure 245

"Ilona"

Kodaly at work
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Tim "Perspective"
Amalia makes a sale
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"I Don't Know His Name"

Maraczek attempts a sale
"Days Gone By"

Exploding face cream

Keller
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Cast gift after the final dress

All photos courtesy of Roger Mathey

After party!
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Appendix D

FOR IMMEDIATE RELEASE
NOVEMBER 18, 2008
THE BULLDOG THEATRE COMPANY AND TURTLEF ACE PRODUCTIONS INVITE
THE ENTIRE FAMILY TO CELEBRATE THE HOLIDAYS WITH THE BROADWAY HIT
"SHE LOVES ME." THIS TIMELESS MUSICAL TELLS THE ENCHANTING STORY OF
TWO ANTAGONISTIC COWORKERS WHO UNWITTINGLY FALL IN LOVE THROUGH
A LONELY HEARTS COLUMN. HEARTS ARE BROKEN AND MENDED, AND LOVE IS
IN THE AIR AS THE CLOCK TICKS DOWN TO CHRISTMAS EVE WHEN THE LOVERS
FINALLY DISCOVER WHO THEIR "DEAR FRIENDS" REALLY ARE. GENERAL
ADMISSION IS $7, WITH A $2 DISCOUNT FOR CHILDREN UNDER 12, SENIORS, AND
STUDENTS AND MILITARY WITH ID. FEATURING THE STARS FROM THROUGHOUT
BAKERSFIELD'S THEATRE COMMUNITY, YOU DON'T WANT TO MISS THIS
INCREDIBLE CAST. JOIN US DEC. 5, 6, 12, & 13 @ 8PM AT THE GOLDEN VALLEY
HIGH SCHOOL PERFORMING ARTS CENTER FOR A HEARTFUL OF HOLIDAY CHEER
AND FALL IN LOVE ALL OVER AGAIN.
###
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Appendix E
Hungarian money created by Gerardo "Jerry" Gaytan

